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On tour in 2012/2013:
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“Five stars only go to a show that is to all intents perfect, that wakens
something inside you and keeps you utterly captivated for an entire hour. As
far as I'm concerned, Time for the Good Looking Boy is one of those shows.”

— Tom King. BroadwayBaby
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“Every aspect of this production is outstanding. Lloyd Thomas' magnetic
performance never wavers instead it grows throughout the hour long
duration of the show and he produces a capftivating, totally absorbing,
spellbinding performance.,”

— David Marren, All the Festivals

Oval House, 52 - 54 Kennington Oval, London, SE1 58W
T: Q20 77930040 F. 020 3268 0088

E: admin@boxclevertheatre.com www.boxclevertheatre.com
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“Smart, knowing, and full of heart, this may be an urban ghost story but the
shivers it sends up your spine are nothing to do with spooks and everything to
' do with its wondrous spell.” — Claire Allfree, Metro

Lloyd Thomas in Time for the Good Looking Boy
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Coniact Details

Company name: , Box Clever

Company contact: Cheryl Gallacher

Job title: Administrator

Address: The Oval House Theatre, 52-54
Kennington Oval London SET1 5SW

Telephone/Fax: 020 7793 0040/ 020 3268 0088
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Mobile: 07968 027403
E-mail: admin@boxclevertheatre.com
Website: www.boxclevertheatre.com

Social media channels:

Faceboolk .
facebook.com/BoxCleverTheatre
Twitter twitter.com/CleverTheatre

Production
Information

AVAILABILITY

Our production be avallable for national
and Internatlonal touring:

From QOctober 2012 to September 2013

THE PRODUCTION

Name of the production:

TIME FOR THE GOOD LOOKING BOY

Categories that apply to our production:

Theatre, new writing, theatre for young
people. It is a text-based piece.

The following elements apply in our
production:

The production contains no strong
language, ho sexudlly explicit material
and no nudity. Music is recorded.

Wiritten by:

Michael Wicherek

Directed by:

Igbal Khan

Creative Team:

Set & costume design, Rhys Jarman;
Soundtrack, Jon Nichols; Lighting design,
Itai Erdal; Production Manager, Pip
Thurlow

Number of people on stage:

One

Number of people touring:

Three
1 x Actor; 2 x stage management

Running time:

Sixty minutes with no interval

Approximate performance space:

ém x 6m x 5m(height} . Absclute
minimum reguired is 5m x 5m x 5m.

Get-in schedule )Y

e

Ideally. Access to space @ 9.00am on
day of first show, with the time for the first
show to start not before 7.00pm

Description
of the show

This is a story of an extraordinary night in the life of an ordinary young man. It is a
compelling, witty and intimate play that explores the harsh realities of growing up,
independence and the consequences of a joumey which will change lives forever.
Wherever that journey takes him, we are asked to be part of if, to share it with the living

Oval House,
T: 020 7793 0040

52 — 54 Kennington Oval,

London,  SEI 58W

F: 020 3268 0088
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and the dead.

Using the rhythms and gestures of rap, often backed by composer Jon Nicholls's
score, he tells us about the love between him and this girfl who thought him 'not bad-
looking,' of her concern about what will happen when she goes off to university. He
talks about the way his father left him and his mother when he was a little boy. He
describes his hurt refusal to respond to a dad he redlly loved when he came home
to patch things up, realising only much later that his Jamaican mother would have
taken her husband back if it had not been for his behaviour.

The script, and director Igbal Khan's production, gives it a variety of pace to match
the way the boy moves from one aspect of life to another, through memeories and
emotions that will be shared by all. When romantic idyll turns into tragedy the
audience finds it knows more than he does to give the plot an added poignancy.
The publicity calls this 'an urban ghost story' but it is not about spookiness; it is about
understanding life.

Supportin

g
activities

Post show discusslons: | We are happy for the actor and the writer to be part of a
one post show discussion.

Workshops: We are happy for the writer to lead an hour workshop with
a group of approx 20-25 people.

Lecturing: We are happy for the writer to give a lecture on writing for
theatre.

Resource packs for There are none available with this production

schools:

Play texts: There are published texts of the play available for purchose

@ £5 per copy.

Fees

Minimum Fees for

performances*

£1000 + vat For 1 performance on | day (outside the M25)

£1500 + vat For 2 performances over 2 consecutive days {outside the
M25)

£1700 + vat For 3 performances over 2 consecutive days (outside the
M25)

£2600 + vat For 4/5 performances over 3 consecutive days {outside the
M25]

£3000 + vat For 6 performances over 4 consecutive days (outside the
M25)

NB For performances taking place within the M25, there is a

Oval House, 52 - 54 Kenningfon Oval, London, SE1 58W
T. Q20 7793 0040 F. 020 3268 0088
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15% discount on the stated prices.

Fees for supporting
activity

No fee. Payment for For 1 post show discussion with actor & writer
travel & board for '
writer.

£100 fee + fravel & For 1 writing workshop led by writer.
board '

£100 fee + travel & For 1 lecture given by writer
board

NOTES v

As part of the fee and | A lighting pre-rig. The support of 2 staff for help with get-in
at no extra cost to the | and set up. One of whom needs to be a lighting & sound

company, venues to technician. \ _
provide the following: A %M Gy B WJ‘“

Biographies of the Creative Team

Igbal Khan, Igbal directed the critically acclaimed Tricycle Theatre
Director production of Arthur Miller's Broken Glass starring Antony Sher,
which is currently playing in the West End. Following on from the
success of Time for the Good Looking Boy and Broken Glass,
lgbal has a busy year ahead: this Autumn, he is directing
Meera Syal in a revival of Killing Sister George at the Aris
Theatre in the West End; and next Spring he is directing the
world premiere of Shookered, a new play by Ishy Din, which will
be performed at the Bush Theatre and produced by Tamasha.
Next Summer, Igbal will be directing a vibrant and colourful
production of Much Ado About Nothing, for the Royal
Shakespeare Company as part of the World Shokespeare
Festival, Shakespeare's play will be transposed to India and will
star Meera Syal as Beatrice. Other directing credits include:
Rafta Rafta (Bolton Octagon), Footfloose (National Tour),
Dancing Within Walls (Contact Theatre Manchester); Sennan
Donjaku Mukashi Datari Sanmon Opera (Sennan Arts Centre,
Japan); Madame Butterfly (Lyric Hammersmith & Minack
Theatre); The MHusfrious Corpse (Leicester Haymarket & Soho
Theatre; Perfect Days and Beautiful Thing (Oldham Coliseum).
lgbal has also directed Boxed Macbeth and Clarevision for Box
Clever. Igbal trained at The National Studio, Leicester
Haymarket Theatre, Middlesex University (MA) and The
Academy Drama School.

Rhys Jarman, One of four winners in the Linbury Biennial prize 2008, Rhys Jarman
Designer designed Varjak Paw for a national tour with The Opera Group'. In
the Autumn of 2008 he also designed The Bear with the Young
Artists Program at the Royal Opera House. He most recently has
designed The Moon The Moon for a national tour with Unlimited
Theatre and Number 5 with Gecko theatre. Other recent design

Oval House, 52 — 54 Kennington Oval, London,  SET 55W
T: 020 77930040  F. 020 3268 0088
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work includes Catalysta at The Oval House theatre and The
Couniry at The Tabard theatre, Rhys has also worked on projects
at the National theatre with Vicki Mortimer and Bob Crowley, Blue
Beard's Castle at The Colesium with Giles Cadle. Shrek The
Musical; Rafta Rafta and Present Laughter with Tim Hatley as well
as shows with Cristopher Oram, Es Devlin and Colin Richmond.

Jon Nicholls, Jon's composed music and sound scores for many theatre
Composer companies including Theatr Clwyd, Northern Stage, Birmingham
Rep, Sheffield Crucible, Derby Playhouse, Manchester Library,
Northampton Royal, Unicomn, Red Shift & Box Clever. He's also
scored numerous documentaries for the BBC, Channei 4 and ITV
and over thirty short films. Music and sound design for radio drama
includes Between Friends, Babel’s Tower, Faust, Cat On A Hot Tin
Roof, Caesar Price Our Lord, if's Better With Animals, The Quest, My
Word is My Bond and The Time Machine for Radio 3 and 4, and he
received a Jury Special Mention at the 2008 Prix Italia for his music
and sound score for Radio 4's What t Heard About Iraq.

www jonnicholls.com

ltai Erdal, Itai is delighted to be back with Box Clever for the third year after
| Lighting designing Dirty Kissing and Sixteen Up last year. He has lit shows for
Designer theatre and dance companies in London, Berlin,New

York, Vancouver, Toronto, Montreal and Tel Aviv. Companies
include Tamasha Theatre, RHUC, Vancouver Playhouse, National
Arts Centre, Teatro Vila Velha, Bard on the Beach, Theatre for

the New City, Haifa Theatre and the Jerusalem Lab.
Choreographers include Nigel Charnock, Robert Hylton, Noam
Gagnon, Serge Bennathon, Susan Elliot, Noa Dar and Kate Alton.
Itai has been nominated for fifteen theatre awards winning a
Jessie Richardson award ('03, '09), a Jack King award ('05), a Dora
Mavor Moore award {'07) and the best design award in the Dublin
Fringe Festival ('08). To view his portfolio visit: www.itaierdal.com

Michael Michael graduated in History, has an MA in screenwriting and
Wicherek, trained at Bristol Old Vic Theatre School. He was awarded a British
Writer Council bursary to work as Assistant Director to Isabella Cywinska

at Teair Nowy, Poland before winning Critics Choice for his first
play Count Rakowsy and the Zagrobky Mime Troupe at the Gate
in London. He worked with Chris Johnson at Insight Arts before
founding the TIER International Theatre Project with actors and
artists from the UK and Romania, writing and touring his silent play
Mark and the Marked. In 1996, Michael created Box Clever as a
company to write, produce and tour new vigorous productions,
particularly to young people. Its first play, The Buzz {with Amit
Lahav) won the prestigious Prince Michael of Kent award for
innovation. His play Sixteen premiered at the Dublin Fringe winning
a Fringe First. Michael took part in the first Performance Arts Lab on
‘writing for young people’, led by John Retallack and was
included as a writer in the Arts Council of England's Year of the
Artist. Recent writing credits include SK8 Angel (for GLYPT);
Sweetness and Badness (for Welsh National Opera) and Dirfy

Oval House, 52 - 54 Kennington Oval,  London,  SE1 55W
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Kissing (for Box Clever). Michae! currently sits on the Board of the
Independent Theatre Council and is a Fellow of the Royal Society
of Arts. An exhilarating and unconventional writer, he draws on his
varied background in theatre, film, education and social work to
develop plays which emerge as uniquely poetic snapshofts of life in
the 'here-and-now’.

Lloyd Thomas, Lloyd trained at East 15 Acting School and has worked extensively
Actor with Box Clever, touring nationally with The Hate Play and The Buzz
and more recently in last year's venue tour Sixteen Up. Other
theatre credits include Facfory Boy (Mill Aris Cenire) and Booty
Call (Big Creative Ideas). Film work includes Seven Days of Summer
and Viva Leap Diva, overseen by Mark Boothe (Bullet Boy). He
completed a 5 month contract with BBC Radic Drama where he
was awarded the Norman Beaton Fellowship and can currently be
heard playing Sean Brady in the radio soap Silver Street (Asian
Network].

Reviews
Edinburgh 2011

5 STARS - David Marren, AlltheFestivals.com

"From the very outset with its infroductory theme of Massive Attack’s heavy
breathing shrouded 'Heat Miser'- like some form of resuscitation or an oxygen tent- it
is clear this is a drama with a difference. This Box Clever production of Michael
Wicherek's play-billed as an urban ghost story- starring Llioyd Thomas in an
outstanding performance is riveting from beginning to its haunting and disturbing
conclusion. Essentially a one man vehicle Thomas commands the stage and the
audience's attention with a seemingly consummate ease. He may fulfil the criteria of
the good locking boy the script demands but his talent extends far beyond the
corporeal with a performance which is seamless and beyond accomplished. He
actually inhabits his characters persona for the plays duration.

Beginning with The Boy locked out his house after a drunken night out and an
argument with his girifriend it seems like any other 19 year old boy anywhere at any
time. Moments of boyish bravado delivered in an initially humorous London gangster

Oval House, 52 - 54 Kennington Oval, London,  SEI1 55w
T: 020 7793 0040 F: 020 32680038
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patois slip into moments of introspection, lurching inte an inability to articulate his
emotions and back into humour again almost without the audience noticing a
change in the dynamic. So compelling and involved is his performance. The Boy
may be on a journey of self discovery but he is taking us with him. Through every
scenario Thomas is spellbinding never letting up or revealing where he is about to
take us next whilst snatches of song drift in and out articulating random thoughts
and creating an ambience relevant to the unfolding drama. An emotional
exchange he enacts between him and his 13 year old sister is funny but deeply
serious at the same time revealing how genuine emotions can be expressed without
drowning in lachrymose sentimentality. As the tale unfolds and events spiral out of
control the dialogue becomes more harrowing whilst the ‘human volcano! within
The Boy seems about to erupt. The outcome of what happens to one who lives on
the edge becomes clearer.

Every aspect of this production is outstanding. From the bare, basic stage set which
subtly changes to reflect different moods and situations to the cleverly crafted and
selected musical interludes, the atmosphere is intense and gripping. It is Thomas
though who capfivates throughout. His magnetic performance never wavers
instead it grows throughout the hour long duration of the show and he produces a
captivating, totally absorbing, spellbinding performance. It may be time for the
good looking boy of the tragic drama but for another one-Thomas- his time is just
beginning.

FOUR STARS, David Kettle, What's On Stage

It's the remarkable performance by Lioyd Thomas that really makes this neat one-
man show.

He's thoroughly convincing as a London teenager celebrating with his girlfriend after
the end of exams in Michael Wicherek's play, bringing a bristling muscularity to the
role and communicating magnificently the complexities and contradictions of the
young man. Despite his sireetwise appearance, he actively confounds stereotypes,
displaying a keen intelligence and a care for others — which makes the unexpected
conclusion To Whom It May Concern: this ultimately poignant tale all the more
shocking. Describing the show as an ‘urban ghost story’ in the publicity blurb might
be giving too much away. but don't come expecting cobwebs and floating sheets
— here the supernatural is very much part of a grimy city landscape. The simple but
beautifully constructed set, designed by Rhys Jarman, plays with notions of home,
and direction by Igbal Khan is clear and precise. It's just the sense that the final
cataclysmic events seem to come out of nowhere that creates a feeling of slight
disappointment. Maybe there's a point there about the randomness of life. But it
makes the story no less chilling, nor the performance any less powerful.

FIVE STARS, David Kerr, The Carrick Biz

Young mixed-race men from London; especially those speaking in cod-Jamaican
patois and dressed in ‘gangsta-rap' gear and hoodies aren't getting a good press
at the moment what with recent disturbances and outbreaks of looting in ond
around the city.

Coming in with all this baggage, it's natural for the audience to prejudge Time for
fhe Good-Looking Boy. Many may dismiss it in Daily Mail terms as, ‘probably some
soft, leftie claptrap making excuses for the kind of scum who are looting and

Oval House, 52 -54 Kenninglon Oval, London,  SE1 55w
T. 020 77930040  F: 020 3268 0088
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wrecking dll round them in London'. Well, it's nof,

Lioyd Thomas plays the nameless 'good-looking boy'. He's brash, but he doesn't
want you getting the wrong idea, ‘I'm Mr Average. Mr Ordinary.' He does nice things
like nice boys are supposed to do. Occasiondlly breaking into rap he says, ‘I ain't no
bad boy wanting to cause midsummer madness'. He loves his mum, who has
brought him up, ‘real proper'. He's likeable, as well as good-looking.

In a light-hearted manner he tells the audience how he has had a fight with his
girlfriend, Sammie. Not a ‘fight, fight', though; a word fight. A member of the
audience was persuaded to provide her words, ‘What time do you call this2' Why
didn’t you phone? Don't you have a watch? We get the picture. It's good
knockabout stuff and the packed audience laps it up.

As more details unfold, the mood changes subtly. We hear more about the party, his
kid sister who thinks that he bosses her about too much and his best mate. As details
of the young man's story emerge the audience starts to notice odd things; litile
details about his white trainers with coloured laces. As we're listening to this young
man’s story of how he loved his girlfriend, his kid sister and his mum, we realise that
something terrible has happened. Why have the police called at his mum's door?
Why did she go off with them? :

As he relates the drive home fromthe party it all becomes shockingly clear. The
effect on the audience is palpable. Thomas gives a flawless performance in this
haunting story. This is my Pick of the Fringe. If you see only one play, make it Time for
the Good-Looking Boy.

FIVE STARS, Tom King, Broadway Baby

Five stars only go to a show that is to all intents perfect, that wakens something inside
you and keeps you utterly captivated for an entire hour. As far as I'm concerned,
Time for the Good Looking Boy is ohe of those shows.

Lioyd Thomas is absolutely captivating as The Boy, a South London kid from the
estates with a heart of gold. He roams the stage with a streetwise swagger, radiating
flashes of thuggish threat one minute, diffused by a boyish lopsided grin the next. It's
no easy task to hold an.audience in your hand but hemakes it seem like second
nature, fully in the role and in the moment; the warm beating heart inside the
tattered hoody.

Make no mistakes, this isn't urban commentary. The Boy has grown upon the wrong
side of the tracks but don't expect a diatribe on knife crimeand police brutdlity. He's
a family man; he cares about his girl, his mum, his sister and his friends. Our heart is
fully with him as he weaves audience members into a reconstruction of a row with
his giffriend Sammy (responding quickly and in-character to whatever his chosen
spectator throws at him). Five minutes later, argument over.lounging on the sofa, he
seems to glow with an inner light when he describes looking into Sammy's eyes and
planning his future,

This warm, sincere thread is very involving but a one-note play isn't a five-star play.
What gives Good

Oval House, 52 - 54 Kenningfon Cvad,  London,  SET 55W
T 020 77930040  F: 020 3248 0088
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Looking Boy its extra value is the almost subconscious suggestion that all is not
sweetness and warmth. Almost from the very beginning, subtle clues are woven into
The Boy's speech suggesting a

catastrophe to come, And when it does the twist is so much bigger than expected
that the change in direction causes your stomach to lurch A touching, melancholy
portrait of a nice boy becoming a good man, the quality of this play and the
performance at the centre of it make it obvious why Igbal Khan is now plying his
trade with Anthony Sher. If nothing else this is dn opportunity to see top-flight theatre
without the top-flight price or the five hour train journey. Time For The Good Looking
Boy is a fringe gem, not to be missed.

Laureen Paxman, The Stage

Unsurprisingly, there are lots of productions on the Edinburgh Festival Fringe this year
that shatter the stereotype the media have imposed on hoodie-wearing teenagers.
This is one of the very best.Michael Wicherek's “urban ghost story™ is a one-man
show about an 18-year-cld who can look after himself (as long as it doesn’t involve
doing any cleaning). Lloyd Thomas is on his doorstep late at night, trying to get his
beloved mum to let him in. But for the first time in his life, she's not listening. In
between shouts of “Muuuuuuuuuuuum™ the A-level student recalls growing up into
“an alright, nice guy", focusing on his relationships with his family and his girifriend,
Sammy.

His memories are revealed in an addictive mix of speech and rapping — even
getting an uncomfortable audience member involved in the dialogue. Under Igball
Khan's direction, the impressive stage — designed by Rhys Jarman —is used
beautifully, fransforming from a car to a swimming pool then to a house party with
just a small change in the warm lighting and a smoke machine. By the time the twist
is revealed you'll be so involved in the story your heart will almost audibly break a
little for Lloyd, his mother and a generation that is so often underestimated.

Marketing
support

Target Audience: As a company, our aim is fo make contemporary theatre
for young people, those who are between adolescence
and adulthood. At the heart of our work is a desire to deal
with pertinent issues and hard-hitting stories, without
patronising our audience. However, we are also keen not
to pigeon-hole the work and as the Edinburgh run as
shown, the work works brilliantly well for all ages.

o Al ages

» It works very well for 14-25 year olds but not really for
under 14s.

» Parents/carers/teachers and others working with young
people

* Theatre/drama/PSHE/English teachers and students

* Theatre/drama attendees

s New writing enthusiasts.

Oval House, 52 - 54 Kennington Oval, London,  SE] 5SW
T: 02077930040  F: 020 3268 0088
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Selling Points; |

e Rave reviews from the run In Edinburgh in 2011, {see

reviews)

e The play was short listed for best play for young people

category by the Writers Guild of Great Britain in 2010.

e A very impressive creative team. The Director is Igbal

Khan who is currently hitting the West End with director on

Broken Glass and with The Kiling of Sister George.

s Explores themes relevant to young people and their

lives: drink, drugs and driving, independence, relationships,

growing up

¢ Offers a theatrical experience which is both entertaining

and thought-provoking

s Staged in a dynamic accessible style

« Written by an award-winning author renowned both in

the UK and internationally /director/creative team

« Presented by an experienced company with a reliable
reputation as a producer of high-quality work for young
people

development

Images: ¢ lllustrated graphic for use in venue brochures + early PR
+ Production photos.
Print _ We can provide A3 posters x 20 and A5 flyers x 500 as part
\‘.0’{" ?"Jg\\@‘"‘l" of the fee. Any greater print rup required would incur a
charge. = deal wit NUT“‘E\ :
On line o Eflyer
+ Webpage: dedicated page on Box Clever website
» Facebook: blogs from creative team, interviews by
young people of creative team
Programme » Full-colour programme on sale @ £1.
Promo DVD * Available on request
PR »  We will work closely with the Press/ Marketing and
Education contacis at each venue to ensure we are
profiled in any press launches and media activity they
are planning.
e Ourteams of actors touring produchons to schools from
Audience Sept 09 can take the opportunity fo inform them of the

upcoming TGLB tour.

» |nareas where we do not tour, we'll work with the
Education contact at each venue to identify suitable
schools or youth groups in their catchment area who may
be interested in attending both the show and/or
participating in any of the accompanying workshops.

o  We will target our existing database of several thousand
schools, using e-flyers and telephone marketing.

Oval House, 52 - 54 Kenningten Oval, London,  SET O5W
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Technical
rider

Introduction:;

Time for the Good Looking Boy is a one hander show, set
outside the house of the 'Boy,’ in the early hours of the
morning. It appears at first that the Boy has simply forgotten
his keys and now can’t wake his mother to let him in;
however it becomes apparent that all is not what it
seems....

Staff:

The show will be touring with one actor, one DSM, and a
Production Manager/ Re-lighter. We will require at least one
venue technician, with full knowledge of the venue and it's
equipment. |deally, to facilitate the most efficient fit up
times, we would ask for two venue technicians,

The show will be cued by the DSM and operated by the
Production Manager. We will not require any venue staff to
operate the show,

Set:

The set Is made up of a section of raked rostra lying on the
stage floor, and two verlical flats upstage of this. The furthest
upstage of these two flats is French Braced, and the
downstage of the two is braced/chained to this flat. On a
flat stage we will require é stage weights. Again, please
inform me if you are unable to supply these. If your stage is
raked at all, please infform me of this as soon as possible.
The upstage flat has BP screen behind it, visible through cut
outs in the flats. The flattage and rostra are transportedin 12
sections in the van, and will be assembled at the venues.
The vertical flats when assembled are 12ft {3660} wide by
8ft {2440) high, and the rostra occupies the same area of
stage space horizontally. Additional to the main structures,
there is also a small model house that will be suspended
from the rig, and one set of treads that we will tour.

Lighting:

In full form, the show require 60 channels of dimming. This
can be reduced to fit 48 or 24 channel systems with some
adaptation, Any less than 24 channels will be a more
significant problem, and | need to be informed of this well in
advance. We require 13 ways of dimming at stage level,
and 3 13d feeds at stage level.

We would -appreciate a pre-rig. A plan based on venues. rg
will be sent well in advance of fit up.

We tour our own Ix desk with the show pre-programmed

Oval House, 52 - 54 Kennington Oval,  London,  SET 55W
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into it. We will soft patch this desk to match your venue.
Please advise me if this is not possible. The desk can control
200 channels, and outputs on standard 5-pin DMX.

We tour the following:

1x Zero88 TL Exira Ix desk
1x Ripple tank

1x Effect wheel

Ix dmx smoke machine
18 x Tkw cyc floods

1 x 90 degree Selecon Pacific or similar
2 x ETC 34 Junior zooms
4 x 2m scalff

1 x 2.5m scaff

2 x scaff couplers

3 x sets of fairy lights

4 x 150w floods

4 x boom bases

All gel

All gobos (B size)

All toured equipment has 15a tails. Please advise me if your
rig is not standard 15a.

Sound:

We will be running the sound from a laptop equipped with
SCS sound cueing software. This will input into your sound
desk and use your PA. We require a stereo setup. We will
also be using one channel of radio mic, which we will tour.
The mic will operate on licensed frequencies.

Dressing rooms:

The show is performed by one actor, who will require 1
dressing room. Toilet facilities should be available close to
this,

Logistics:

We travel in a long wheelbase Sprinter van, and we will
need somewhere to park this close to the venue. Please
inform me if this is not possible. Please advise me if you have
a particularly difficult load in, or if the van is not on the same
level as the load in.

Oval House, 52 - 54 Kennington Oval, London,  SE1 5SW

T: 02077930040  F: 020 3268 0088

E: admin@boxclevertheatre.com www.boxclevertheatre.com .
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Press Release

by Michael Wicherek

Box Clever Theatre brings you an original play
Time for the Good Looking Boy

Short listed for ‘Best Play for Young People’ by the Writers Guuld of Great

Britain
“Perfect... it wakens something inside you” “Qutstanding, magnetic,
spellbinding”
Broadway Baby All the
Festivals

‘Smart, knowing and full of heart, this may be an urban ghost story but the
shivers it sends up your spine dare nothing to do with spooks, and everything to
do with its wondrous spell.’

- Metro

Picture this: you're in love, exams dre over, summer is here and the party has started.
University and the big decisions lie ahead, but everything is suddenly about to
change. A younhg man tells the story of a night to remember with conseguences he'll

never forget.

Oval House, 52 - 54 Kennington Oval,  London,  SE1 ASW
T, 02077930040  F: 020 3268 0088

E admin@boxclevertheatre.com www.boxclevertheatre.com
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An original play for young people written by Michael Wicherek, directed by Igbal

Khan {BROKEN GLASS STARRING ANTHONY SHER, WEST END], starring Lioyd Thomas

(RBC RADIO, SEVEN DAYS OF SUMMER}, and presented by Box Clever [DIRTY KISSING,

SIXTEEN UP].

Time for the Good Looking Boy will be playing: DATES — BOOK TICKETS [LINK]

For more information, assets and complimentary review tickets please contact:
admin@boxclevertheatre.com or phone 0207 793 0040

Visit our new website! http://www.boxclevertheatre.com
http://www.facebook.com/boxclevertheatre
http://www . twitter.com/clevertheatre

Contact: admin@boxcIeverthéqtre.com

QOval House, 52 - 54 Kennington Oval,  London,  SE1 55W
T: 020 77930040  F 020 3268 0088
E: admin@boxclevertheatre.com www.hoxclevertheatre.com
Registered in England Number: 3146836 Charity Number: 1054553 VAT Number: 673037634
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