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[HTROGDUCTION

This pack has been prepared with Ewo main objectives:
te introduce the programme ltself and to offer suggestions for
ways. in which the programme could be taken further in other areas
af school work: in drama,art;English and humanities.

The pack is chiefly designed [or use by teachers,vho
will know best how the suggestions could be used in or adapted
for their own classes, There are some Adtems which are designed
to he used directly by the pupils.

We hope that the pack will prove yaeful ,50 Wwe are

always glad to receive comments aboul our suppert materials and
we welecome suppestions about how we can improve this aspect el

our wark,
Finally,we are always delighted to receive ftems of
work done by pupils. IF work can be photocopied,we would be very

grateful. If fellaw-up work forms part of a display or & present-
ation,we would try our best to arrange .o come back to sees 1it.
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AIMS AND OBJECTIVES

"Extra-Ordinary Behaviour” aims to portray and expl-
ore the lives and experiences of young people aged 13 to 14, It
is hoped to show importanlt aspecls of their livesjreflecting
wome of their thoughts,feelings and beliefs.

The programme will seek to challenge the view,which
{s commonly held and represented,that young people are irrespon-—
sible,disaffected and always at odds with "rhe older generation”.
Through the perfarmance and the workshop we hope to show young
people taking responsibility,.making lmportant decisions, being
pogitive holding views that should be listened to,respected and
not patronised.

Through the programme we aim Lo . show that we value
the experiences and ideas of young people and aim to create a
structure im which they can learn,add to their gelf-confldence
and image of themselves. The programme will,hopefully, also
develop their skills at being able to consider something critic-
ally and analytically.

We aim to achieve these aims wmainly through practic-
al and direct means,not only in the workshop itself,but alse with
the performance,when we hope the audience will be fully engaged
at all lewvels. :

The final aim iz, together,to have a good times
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The programme has grown cut of some ideas which three
members of the HMYPT collected through a series of workahops with
five differant proups of young people over a period af 5 weeks,
The aim of these workshops was to examine what is said,shown and
claimed about young people’'s lives and experiences,especially in
the media and by adults generally. A lot of useful "evidence" came
from these workshops which provided a positive “goringhaoard™ into
aur own workshops as we devised this propgramme.
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THE PROGRAMME:

] THE PLAY

The play will start the programme and will last fifcy
minutes. It tells the stories of four young people:Marcia, Beverley,
Rita and Llam. The style of the play is non-naturalistic and
presents a reality which is very far removed From the "real worlid”
of "East Endera",for ecxample! A set of circumstances brings the
four central characters together and as they come to terms with
each other and "test" each out,so they reveal their stories.

" The play raises many issues and some of these will be
developed in the workshop. But other ideas are raised in the Teachers’
Pack which could be fellowed up in future lessons,

The issues include: responsibility,trust,friendship,
powerless to bring about a desired change:;being misunderstood:
how to achievae power.

The play is open-ended and does not suggest that there
are any easy solutions.

2 THE WORKSHOP

Thiz will be divided into Four sections:

a) an introductory discussion with the whole class and the
actors. The aim 15 te allow the pupils a chance to talk about
their immediate thoughts about the play:to raise matters they
may not be clear about;what was it "really"™ about?:the
possibility to "hot-seat™ characters if they want to pursue
anything Further.

b On their Feet: a brief warm-up

€l In 4 groups,each with an actor. Leading omn From
the final warm-up exercise to talk about stories in their oW
livea,or stories they know of ,which connect with the element
of powerlessness and Focussing on what cavsed the character
in thelir story to feel powerless;drawing out the probable
reasons for this powerlessmess. Then,going on to =et Up one
of the stories and improvising that moment and then to
invite supggestions of how to empower the procagonist and
encouraging those who make the suggestions to "direct” the
¢thers in the group in the new situations. Accompanying thisg
Will be "Consequence Cards" - which members of the group
could intervene with in aorder to warm of possible CONSegUEn-
ces if some of the new sugpestions were adopted,

d) Conclusion: the whole class re-groups for a
brief summing-up of the day - what are their impressions
and thoughts?

3 THE PACEK

The Pack has been designed to support both the play
and the workshop,but there are other suppestions and materials
which either relate te the themes that might already have heen
Louched on or which make other kinds of coanections which teachors
might tike to follow up in other lessons.
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WHERE DID OUR CHARACTERS COME FROM: The actors' starting-poinls:

BEVERLEY: (Ailsa Fairley) One of the most important decisions i |
made about Beverley was her lack of zight. 1 decided that she would
be partially-sighted and based this on my own experience of Cwelve
years apo,when I tooc was at school trying to cope as a partially-
sighted student.

Where our histories differ is the fact
that my sight had deteriorated so much by the age of fourteen that
I was registered blind and had to attend-a special scheol. Beverley,
however ,will never reach this point and will always have some useful
vigion.

It is very hard to measure sight.Beverley's
eye condition makes her both very gshort-siphted and loang-sighted,but
gplasses wouldn't improve her vision. She probably uses law visgion
aids such as magnifiers and telescopic glasses and would try £o get
books with large print. With the right sort of co-operation from
teachers,social .workers,doctors and parents it would bhe pozsible
for her te have access tao a closed-circuoit television which uses a
camera Lo e#nlarge print.

In reality,comoared to a sighted person,
Beverley probaly deoesan't have much vision,but the important thing is
that she does have some useful vision. She uses this te its full and,
most importantly,she wses it in conjunction with her imagination and
intelligence., Visually-impaired people are often more phservant Chan
sighted peeple becuase Lhey simply have to take more notice and have
trained themselves to do =0.

Beverley is at a stage where her needs
are not being met. Because visual impairment is so difficult te
understand, the school is failing to understand her problems. The
situation is further cemplicated by the fact that her parents are
semi-literate. There ie a breakdown in communication between Lhem
and the school and they have to rely heavily on Beverley's deterior-
ating eye-sight.

Beverley also meets with teasing from her
peers at school who,not understanding her position,find it amusing
to call her "blind bat", "foureyes","cross eyes" etc.

She has a lot to copé with from other
people as well as having to come to terms with her own sight loss.
She iz a wery determined young woman and strives to be like the rest.
She manages to keep a sense of humour and it is this,Cogether with
her intelligence and determination that keeps her going,

Extra Information: If Beverley's teachers and parents could get
together ,talk and recognise Beverley's problems, apecial provisions
could he made for her. Often parents don't kmow where to go for

help and they feel totally alone and in the dark. Often eye=-special-
ists are not in tune with the educational needs and aspects of the
blind and partislly-sighted. This is partly because they are concern-
ed with the medical aspects and also hecause they probably see more
adults and especially the elderly with sight problems.

The Royal National Imstitute for the Blind
(RNIB} is one of the places where advice is available.They have
experience of education for the blind and partially-sighted right
across the age range,frem infants te Fubther and Higher Education;
both mainstream and special schools. There is no doubt that Bevereley's
education is a very tricky area,but there are options and choices
to be made,if only it was know where toge for help.
(RNTB:224 Great Portland St.,W 1 :388-12066)
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One of the first feelings [ had as a white
actor was that people nutomatically assumed that | was English,
therefore T didn't want the character T was building to he English:
[ am part Gaelic and part SHpanish.

LIAM: Andrew Sinclair

The other main drive hehind my "making" of
Liam was the breaking of monotonous cycles. As a man I felt pressur-
ized into being a certain type of person,especially from school and
male relatives: to be a tough,rough, macho-type did not appeal to me.
Men use all sorts of violence to achieve their way but in Liam's
case I didn't want the astereatypical picture of a boy battered and
beaten by his father into submission,but-- and often this is not
recognised as a form of vioclence - of a boy being mentally violated;
everything he did was not good enoughjnot manly enough - he was a
hoy who did not want to fulfil his father's expectations.

Coming eut of Northern Ireland,where the sight
of men in uniforms wielding gums and using vieclence as a means Lo
solve problems, showed Liam that violence as an answer could only
perpetuate more violence, Hence his use of song as one of his
weapons againat the outside world and the pressures it brings on
Liam to conform. As a consequence Liam is labelled by those who do
not understand him;labelled according Eo how he deesn't live up to
their expectation of him.

Liam decides his only course of action is Lo
leave despite the possible consequences. Liam, however,is not naive.
More lahelling eventually leads to him geing into care. He becomes a
foster child with the Smith's,who also fail to understand him and
try to mould him into somebody else.

Despite hia father,the Smith's etc.,Liam
maintains his sense of humour and optimism te forge his own identity
and understanding of how HE see himself.

RIitTh: Sandra Vacciana

13 was a very strange age as 1 recall;very
exciting,yet very painful, My mind was bursting at the seams with
innumerable,unanswered guestions and my body grew in such fits and
starts I felt sure it was not my own! My soul,howvever,was in tact
and that's what kept me golng.....

I wanted Rita to have a huge,bubbling,
lively spiritc which she had complete contrel over, Everything else
in life was dictated to her. Some people may try to rule her life
but none could take her seoul, At an age when you are grappling
with the rapid physical and mental changes your body is making,it
is very easy to undermine your own capabilities and wave goodbye to
anything that once resembled confidence, I believe that that is
A way to a future of people taking advantage of your weaknesses. 5o
I wanted Rita to be strong.

I think she tries to make the most of what
she has,instead of wishing fer what ghe hasn't got. Her mother,Iremne,
is at present:overcoming effects of a mild stroke,and is a great
source of streagth and support to her and Rita,in turn,supports her
Mother. As well as this,she gives the practical help her Mother needs
during her illness and takes over [full responsibility for running the
household.

I felt that it was imporant te ‘show the
strength of young Black Women,sharing experiences about day-to-day
living that people - who look on but who have no real contact with
those whose day-to-day life is a struggle - may think of as being
extra-ordinary.
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Marcia has been brought up as part of an
extended family.Although the members of her family do not live to-
gether the system is extended because of the strength of the family
bond. '

MARCIA: Lee Halliday

ohe lives with her Grandmother whilst her
Mother has the chance to improve herself economically and cccupation-
ally.

This family set-up is quite commen throughout
the Caribbean,where there is o merging together of different family
systems: the European concept of the "nuclear" family;the
matriarchal type ( where the Mother is the head of the family)} and the
extended type of family. These last Lwo are legacles from African
and East Indian cultures respectively and all three exist simultan-
ecusly.

: I wanted to develop the character of Marcia
as a positive,independently-minded young woman. Too often Caribbean
teenagers are portrayed in film and on stage as drug-pushing lay-
abouts whe are pre-occupied with reproducing and Asian young women
are portrayed as submissive females who cannot think for themselves.
For these reasons [ wanted Marcia to be more like the Caribbean and
Asian girls and young women I met - who were positive-minded with a
goodaense of their own worth,position and expectations,
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It is ¢lear that this age group
can often he very confused about what is expected
of them, At one end they are still treated as
being "too young to understand”; at the other,
they are exhorted to "grow up”; told that they
ought te "know better" etc.

There are countless instances of
young peopleg caught wp in situations which directly affect them,
yet they are not consulted;their feelings and thoughts and
opinions are not considered. Decisions are madejactions carried
out,but the young peaple invelved are btreated as if they were
invisible. Or voiceless,

The performance element of "Extra-
Ordinary Behaviour" presents examples of such instances. The main
characters each have "a story”., The play shows them responding €O
the situations they are in. These responses are thelir ways of
coping;their ways of trying to have an influence upon what is
happening tb them; using their voiceitrying to achirve a8 measSUre
of power.

We belisve that this is the crux
of the whole programme: how young people can give themselves pow-
et in situations which directly affect them. If they take power,
what ather responaibilities do they take on? What are the conse-
quences of taking certain actions - both for themselves and for

ather pecple?

The play makes no judgements;offera
no easy solutions. It shows characters in situationa. Tt raises
gquestions., We hope our audiences will recognise the situations;
relate to them;meke connections with their own lives or the lives
of people they know. The questiaons, the connections will be followed
up in the workshop,when the students will have the chance to:

i} talk to the actoras about the play

{ii3discuss the main characters' dilemmas and their
actions;consider alternatives and the possible consequences

{iiiYin groups,talk about similar situations,or different
ones,which they know about and to discuss what they felt was wWrong
about the way the situation was handledjabout how the young people
concerned were treated etc. They could offer suggestions about
what could have been done. All the time,actions will be considered

alongside consequences.

POWER EMPOWERING EMPOWERMENT
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One group,brainstorming ways that young people can empower
themselves,came up with the Eollowing list:

NOT EATING/REFUSING TO EAT NOT SPEAKING
NOT LOOKING AT THE OTHER SPEAKER

REFUSING TO WORE/TO TIDY UF

STARING-0UT THE OTHER PERSON TANTEEME

A BLAZINC ROW/VIOLENT BEHAVIOUR/BULLYING
REFUSING LOVE OR AFFECTION/WITHOLDING LOVE OR
AFFECTION

HAYING ONE'S OWN SECRETS

HAVING ONE'S OWN MONEY

THREATS:I"'11 rum awa¥...-:

EMOTIONAL LEVERACGE/MANIPULATIVE

FEIGNING ILLNESS

NOT TELLING WHAT ONE 15 THINKING

GETTING FULLY EDUCATED

ESTABLISHING OMNE'S OWN TERRITORY/GETTING INTO
THF. RIGHT CROUF/GANG

HAVING SPECIAL INFORMATION /UNDERSTANDING
SPECTAL JARGON/STREET LANGUAGE/CODES

gooD JOKE/STORY-TELLER

GETTING PREGHNANT

CETTING CAUGHT/GETTING A "RECORD™

BEINC WILFULLY LITERAL IN INTERPRETING THSTREUC-

TIONS
SUPPORT GROUPS/ACTIONS GROUPS '

e == = —

These are a few of the ways that young people can give them-

selves power. But it is clear that many of them can have

serious consequencesito their health,their family relationships,
their future. Other ways can only have temporary effect and

many do not represent "real” power,i.e.power backed up by law

or authority.

The status of 13 to 14 year olds as "minors" isg that they have
no channel or forum for self-advocacy. But this does not mean
that they do not demcnstrate their views - Chey can do s0,
however, only in informal public sectings.

Young people do demonstrate,and have done so, They have taken
strike action., Nonotheless, they are always vulperable. The more
represaive the ruling power the more vulnerahble bhe young people
are. Clear examples of this can be seen in the experiences af

SELF—REPRESENTATIONSELF-REPRESEN

ATIONSELF-REPRESENTATION

—
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young people in Argentina ("the disappeared") and in Sowete (1976
and 1985} .

What is central to this isaue of giving young people
more power,1ls not te do with lowering the voting age,say,but
more to doe with soclety's attitude towards children and young
peEaple.

Situations in which 1t would be appropriate to give
young people a voice include one which affects many children -
the break-up of a marcriage or parental partnership.

It has been suggested that divorce is one of the areas
of life that most exemplilies the treatment of young people as
propercy rather thaom persens. They become the objects of negot-
iation aAnd tramsaction. Their [uture can be decided without
consulcacian, HNot allowing children or youwng people the right
to express their views in divorce proceedings can he extremely
gerions. Cansider the case of three children sexually and phys-
ically abused by their father who tried to [ight his applicat-
ion for access:

=
"In our case which started over two jears
ggo,s5ix different people,closely invalwed
with us and the divorce case,did not abt-
empt to Eind owt what our wishes or points
of view were or totally disregarded them
and ws., They were:our doctor,two different
solicitors,a local court welfare officer,a
senftor court welfare officer and the offic-
1al sellcitor. You will see how badly
young peaple are treated by peaple they
Ehuu]ﬂ have been able to trost and get helnp
from.

{one of the children lnvolved guoted in
"Childright” June 1985)

Some countries have begun Lo acknowledge thé Impartance
of recognising young people's wishes and feelings. New Zealand
has a system of family courts in which a younp persan's interests
have to be represented by a specially appointed solicitor.

But in too many countries responsibility for young
people is divided between various government departments. In
this country,for example.,a certain issue affecting a young
person could involwe the local authericy,the DHES,the Home OEfice.
The appolintment of a government minister solely responsible For
children and young pecple is something that some covnbries have
considered. Norway has a children's Ombudsperson. The post was
created on the groundas that "children constitute a weak and wul-
nerable group within sociecy™

In this country The Children's Legal Centre
(a non-governmencal organisation] has aULLEﬂTE“
that local networks of "ombudspeople™ o ﬂif&)
child advoecates could represent lHﬁlP1dHIP¢<2}
more effectively than a national body

<&
«:;»
(Childright; June 1985) ,S“Cj
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Other suggestions have included establishing complaints proced-
ures in piacesa which work clesely with children and young people:
schools, hospitals,the care system etc.

In those areas of experience which can be very painful
and traumatic to talk about.lmaginative techniques are being
tried in order to help the children concerned;to enable them
to represent themselves. This is particularly so with casesof
sexual abuse. Experiments in some states in the U.5. have been
studied and adaptations have been developed in Britain which aim
to make it sasier for children Lo testify against abusecrs.

Another way of advancing children's and young people’s
interests is throuph self-advocacy,in which groups of young
pecple with a shared experieace,problem or perspective unite to
promote their cause. Such groups represent graups of young people
as diverse as zschool stodents, disabled children and young people,
young leshians and gays,and ethnic and religious minoerities.

There is one ohvious constraint to the development of

self-advocacy : adelts' willingness to recognise Lhe group's
existence and their willingness to listen.

A WIDER PERSPECTIVE : From our research and reading;from

newspapers and TV we could not aveid being forcefully reminded of
the lives and experiences of young people in other communities.
Their day-to-day llves show that they take responsibilities which
are very different in many respects from those taken by young
people here, They face levels of abuse,exploitation,maltreatment,
neglect,poverty on a different scale.

Tn such a limited space as this Pack,it is not possible
to go inte the kind of detail that the subject really reguires.Butr
it may be a subject that some teachers will be interested in tak-
ing further,if not immediately,then later on.

The powerlessness of young people in the face of
poverty,political ,commercial and other forms of abuse and explolt-
ation,arocund the world might provide interesting comparisans Lo
introduce into the discusssilons.

The accompanying photographs and extracts may serve as a way in to
broaden the area of discussien of "Extra-Ordinary Behaviour™.

READING:

Caught in the Cresafire:Edward Cairns

We Shall Heturn:Women of Palestine:Ingela Bendt & James Downing

Children of War: Roger Rosenhlatt

Children Under Apartheid:International Defence & Aild Fund for
South Africa

School Age Workers:Caroline Moorehead:Pub.Anti-Slavery Society

in Britain Taoday

SELF-ADVQOCACY

SELF-ADVOCACY

SELF-ADVOCACY

|
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Photographs Erom:

Children Dnder Apartheld
{Pub.International Defence &
pid Fund for South Africa)

We Shall Return:Women of
Paleatine: Bendt & Downing

Children of WartRoger
Rosenblatt [Ireland,Isreal,
Palestine, Lebanon,Cambodia)
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EXTRA-ORDINARY BEHAVIOUR}
DRAMA & DEVISING

aone #uggentions by Deborah Bestwick

EXTRA-ORDINARY BEHAVIOUR was created [rfom a number of sources: firat

a serles of workshops held with 3rd ¥ear pupila in different schools.
fpllowed by a peried of reading and research,then two weeks of
devislng and improvisation workshops,then the writer scripted and
structured the ideas produced, We hope that many of these workshap
exercises might be of interéest to teachers as follow up drama exer—
cises to "Extra-Ordinary Behaviowr,

1 WARM-UP GAMES

lenmz (eacouragling fuick Chinking ant iegetfation) Divide theé group
intil sgual teams ahout: 7 in eacl. They roce o organise themselves
in order of heighi.blirthdays, weight (lift each other 1o Lest ) nombar
of widters and brothers,size of hand span,shee size ete. Very quick,
Firet Ceam each time to organise themselves and puot hamil ip;wing a
paint,

Statues Everyone walks around the room,keeping on changing direckion,
mo rontact. AL given signal,freeze, Leader ralls @ number and the
group gets inte smaller groups of chat pumber with the perople neares!
them, Leader then cells an object,and as quickly as possible, just
sing their bodies,each group huilda the "etatue” of Lhat object.Starc
with small groups and build wup. Suggeetions: - 44 A paly nf SCissorH;
1 a% an armchair:4 a s a televigion;5 as @ clock etec. This can develop
into "scenea" : 6 as “"The Road Aceldent™: ag "The Magician" etc.
Fhncourdpe criticise at this poiot - 1= 1t gledr whet sveryone ip dolifipg
in the Ecens #ic.

Person=to=Person Everyone moves argund the spice. Leaders calls "person
En—persan’ and everyone grabs a partner. If ome If left over,s/he
becomes Lhe "caller™ - otherwise,lesder does it. The caller shouts
instructions such as "hand-to-knee™, One in each twosome puts her/hig
hand to the other's koee, The caller adds further instrecrions:foot-
to-leg;elbow-to-ear,hand-to-back etc, Until each touple ia barely

able te stand'! Then call "person-to-person” and everyone starts again
with a new partner and with a newy caller,

Clapping Ripple Groups stands In 8 circle. One clap is passed around
the circle. It can only be passed on by each person turning to her/his
nefahbour and the two of them clapping absolutely eimultaneausly . The

one who took it then turns to the next person and they clap at the

same moment. This Ls harder than it sounds. It isa 1mportant for peaple
to look at each other and for everyone to keep up & steady rhythm, The
clap should not be anticipated. Once a confident,brisk thychm is
pxtablished,send around another clap.,and then another za that people
have ro listen out behind them. Keep all three circulating briskly. Be
particular about the rhythm and working tegether to ¢lap simoltaneosusly.

Thers could be many different appronches to devising @ programme like
Extra-Ordinary Behaviour. Some of the approaches we coversd were:
STYLE.CONTENT AND LANGOAGE, Here are a couple of exercises which Fit
it BRrT CRLERALY






2 STYLE ]E}{TRA*UﬁN F-IARY BEHAVM

Ripples Once the group 1s accustomed to clapping ripples,experi=
ment with sending different "reactions" around the circle; & chain-
reaction : a cartcon "assagh!" of Fear; a smile, an epidemic CLhat
makes you feel sickj;rumours such as "did you see that?"({passed with
great indignation), "disgusting!"; "it's her fealtl"™ Maybe experi-
ment with the way a "ripple" effect might be used in a TV advert:
give each small group an object and ask them to devise a short
advert for it whieh includes a ripple — e.g, a line of shoppers
going "ooooh!"™ in a ripple. Experiment with each person making Lhe
reaction a bit bigger than the last. The idea of the "ripple
effect™ can then be built into scenes either for comic effect (as

a clowning techmnigue) or to isolate and emphasise certain points

in an effective stylistic way.

Sound Pictures One person goes out of the room while the rest of
the group decide on a location. When the one cutside returns, those
in the group create a "sound track" appropriate to the location.
The one who went cutside must try to identify,from the sounds,where
the location is, Avoid reslly obvious locations e.p.zoos,haunted
houses. But try te be specific - 4f it's a station, is it the
Underground or a British Rail statien? What time of year? What
time of day?

The class could then be divided into smaller
groups to preduce a short narrative incident tald entirely through
saund =ffects: the road accident: Street noiseg,screaches, crashes,
shouts etc,,dogs barking,arguments,emergency services etc,then
gradually returning to normal street noiseg.

"Photo-Story" Styles In small proups the class experiment with
telling a story in a series of frozen tableau - as i[ they were in
photo-story pictures. Each character may have aone aentence, as if in
a "apeech bubble™,

Then experiment with the "thought-bubble” -
developing a subtext where chracters can deliver a "thought-bubhle™
aside to the audience, Dffer & choice of titles: "Caught in the Kec®,
"Mistaken Identity","A Star is Born","Revolutica","Mutiny" etc.

3 CONTENT

Working on Extra-Ordinary Behaviour we uszed a varierty of different
starting points to generate character,narrative and incident,both
in workshops with young people and amongst ourselves.

"Things you never want hear sald again,... Brainstorm all the
phrases that eche 1in young people's ears,from alder relatives,teachers
and other adults. What phrases do they hear about their appearance,
their clothes,their age,their time-keeping,their attitude etc,

Devigse a scene in which one of these phrases is central and which
also,possibly,demonstrates that bthe wse of the phragse iz senseless

or 1llegical (e.g.that it is rapidly contradicted by another phrase).
OR devise & scene which packs in as many of these phrases as possible,

Repeat the exercise,but brainstorming phrases young people constanktly
sav to each other e.g. when someone’'s late,showing off,being a4 bit
slow etc,

suppested activities connected

(Elsevliere Iin bhe Pack there are athier &
il AT s I

with "Things vouw never wanl o fren






Cult Object Discuss the lmportance of certain possessions -

what they symhalise: power,"coolness" kudos; souvenirs of Erips,
concerts ete, Then in groups devise a scene in which a "culr
object” changes hands - what happens to Che influences within the
proup - 18 status affected by possession of an admired or envied
"special™ object. Continue the scene and find a way for the object
to lose 1its importance within the group.

Mow try inventing a8 new society which has a "cult
ohject" appropriate to that socilety — show what power of kudos is
attached to a cult object in a science fiction setting,underwater
society,between robots or whatever: i.e,put the story into a very
different context, )

Double Yision Over the course of a8 week or two,encourage Che
group to look our for material which mis-represents them - reports
or sensational stories in the press which give 8 misleading lLdea
of their youth,their sex,their race,their class,their culture or
whatever. Also to listen out (at bus-stops,shop queues etc. ) for
comments from older people which they feel are unjust or prejudiced
or whieh show the older persen's misunderstanding about them. Collect
the results and "in groups of 5 or 6,identify one misrepresentation
which the group feels most strongly about. Then each group produces
twe short scenes: (i) which shows the "prejudiced"view: how older
papple believe m incident takes place or expect it to take place
and (ii) the same incident,but with a different ending showing what
the group members feel 18 really geing on,

The scenes ghould be short and clear. Possibly a
rule could he added : each scene should use a "ripple effect”

stylisatiaon.

The Young Person's Alphabet {take as a model the example which
appeared in "The Guardian".)

In small groups the class come up with
their own alphabet and then find different ways of presenting it:
a chant, a rap, a series of freeze-frame tableaux which show an
image of each concern,or as & dance rouktine;making letter shapes
with their hodies and calling the associated worda, Can they [ind
ways of using sound pictures? Ripple elffects?

Pipgy-in=-the middle Each small group thinks of a game which
relies on one person being excluded - Piggy-in-the-middle is & good
expmple, Then they use the game as a stylised basis to present a
real situsatien in which someone might be excluded in the same way
A% it geems to happen in the game. For example,Piggy-in-the-middle
might be translated into a scene where 2 of 1 friends know a secret
and converae about it "over the head" of the third - who is desper-
ately trying to find out what the secret is. Other games might
include "Blindman's Bluff",musical chairs,variocus forms of tag.Can
the other groups puess what the original game was,when they watch the
resulting scene?

Catch 2% fa good [ollow-an from "Things you never want [o hear
again....") Young people in our preliminary workshops frequently
identified situations in which they "couldn't win"™ ;: one minute told
to "grow up” the next “"you're not old enough yet". "COut all the time™
then "constantly under my feet”.

Fach small group produces a short clear scene
which clearly demonstrates the "can't win" dilemma. A1l the groups
carefully watch each other's scenes and then swap arcund and,starting
with anather group's scene,"finish the story” by addiang a way in
which the protagonist argues their way out — mayhe by using one of

i R
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=
the"power regiurces” from the hrainsterming of hew young people
try to gain power fincluded earlier in the Pack) or by showing the
ather characters how illogical or difficult the gituation is.

4 LANGUAGE

In pur previous communlty-tour piece "Bad City" and in "Extra-
Ordinary Behaviour” we have tried to develop a theatre which does
not always rely on ordinary,naturalistic dialogue to <arry the
narrative or the emotional content of a scene. Theze are some
axsrcises which explore the use of alternative communication.

Experimenting with sounds Each group member Einds an agrdinary
ohject: newspaper,pencil case which rattles,or has a zip er velcro
fastening,bunch of keys.mug and teaspoon etc — anything with which
it ims possible to make a nelse,

The group sits in a clrcle and one
person makes a nolse with their object,which in some way BXpPresses
an emotion e.g.irritated rustling of paper, "hored” clinking of
keys, "sad" asrirring of tea,..... The next person listens and tries
to pick up the same gpmotion,passing 1t on arcund the circle,

This can now be developed inta a scene -
in two's the group presents snatches of a conversation. They could
be given sitwations: axplain why you are late home; tell your lonely
grandparent that you can't visit for a couple of weeks. Howaver ,the
one playing the parent or grandparent is not allowed to speak,only
show their warious reactions by the way they make noises with their
"abject™ - angry1threatening,sad‘uffended whatever.

Inventing a "catch-phrase” language Try game scene uEing
gibberish — maybe picking one word {"rhubarh” would do).Keep all Lhe
action and dialogue,intonation,emction etc.the same,but instead of
uysing the "real" words,use "rhubarh™ instead,

Mow study one of your
characters: pick a few'choiceclichés they would be likely to say.
Think up a few products that would he very "typical™ for that char-
acter to use, Now you have invented a "language" for one of your
charactars 6.g. a really flash character might gpealkk a language
which only consists of the words; "DBo yoo take American Express,
Ciorgio,Armani, couldn’t park the BMW anywhere,perrier,car phone,
filofax etc...”

A sister in your impraovisatbion
might have: "lend me a pair of tights,lock at my spots,it’s not
fair,Clearsil,cherry pepsi,low-fat yoghurt"for example, Buf make
sure the "language"™ you choose has words yau would identify with
that character.

. Now go back to the original
ecena. A1l the action happens exactly as it did bafore,but the
ariginal dialogue is "rranglated” into the new language. Where you
used to say "Go to the back of the queue,l was here first" you might
translate it into "Tesco,support tights,my old man's got a terrible
cough”. Bur it should be delivered with the intonation and "feeling”
appropriate to the original meaning.

— e —— e R ——. ———— e
—— T AT
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There are numerous weekly magazines aimed specifically
At young people. Many teachers will already
include a unit of work on "The Media" and comics and magazines may
already form part of the content of such a unit. We thought that
magazines are so widely read by this age group,that it ias an :
important area for study. A unit of work aimed at "reading" mag-
azines in a more detailed and questioning way could stimulate =zome

excellent work.

MAGAZINES

"Comics and Magazines" is a high-guality publication full
of ideas for such units of work.(Details at end of "Reading" page).

Here are some additional ideas:

PHOTO-STORIES/PICTURE STORIES/STORY BOARDS

Magazines such as "MY Cuy","Oh Boy" and "Jackie" use
the photo-story format,so it is a format that young people will be
familiar with, It could be taken up ,in group work,as a way af_
telling a setory about their lives,opinions and ideas — and telling
it inm the way that THEY WANT IT TOLD.

The format chosen will depend upon resources available.
1f there are good drawers/illustraters in the group,then plcture-
stories or story-boards could bhe done.

If there is access to school cameras and idgally the
advice of an experienced photographer,then photo-stories could be

tried.
{See Pp.34-41 in "Comics and Magazines" [or very pract-

ical supggestions and advice.)

PHOTD-STORY (2)

Select & story from one of the magaztines. The group
should read it with the aim of making an INTEREVERTION at a certailnm
point

i} in order to alter the outcome of the stary

ii) in order to alter the way a character is depicted
iii) in order te challenge a point-of-view etc,

Once it has been decided where and how to make the intervention,
and why; what to change etc.,it will be necessary to re-write the
captions or apesch-bubbles. It woild be useful to make a photo-
copy of the story, This would allow the captions and speech-bubbles
to be cut eut (or Tipp-exed) and replaced by the new versions.

Or the story could be re-written as a playscript. Fossibly
as a screenplay which could be video-ed.




PHOTG-STORY (3)

Sdelect a photo-story and devise some guidelines on how
to "read" iv., That is,to read it in such a way that will show what
the story is saying ABOUT young people and also what it 13 not
gaying. Also,looking at HOW ir is saying it., This will require
"reading" the plictures:layout,content, juxtapositioning with other
pictures,arrangement of the characters,their clothes halrstyles,
expressions,surroundings etc, Finally, the dialogue and the "meas-
age" ;what is being explicitly said:;what is being implied etc.
{The two sections entitled "Extracts"™ in "Comics and Magazines"
would be very useful here.) '

This is a difficult exercise.so it would he beast,in the
first instance,to select a photo-story which has clear,concrete
events to lpok at,rather tham one which seems "abstract.

OTHER RESOURCES

"READING PICTURES" : BFT Education Image Project: Unit One
"EYEOPENER" (One & Two): Cambridge University Press

VIDEQ

As part of our preparation for this T.I,.E.project we
were fortunate to be able to do a number of school workshops. One
school drama class eventually produced a video mAEAZine-type
programme which reflected the girls' ideas of how youth are often
portrayed,or of hew the girle perceived youth are seen by other,
older,people, The video went on to show acenes of how they would
like to be seenjhow they would like to be understood. To illustrate
all this,scenes were taken from their lives at home,at schoal and
with their friends.

Making the video was itself clearly a valuable exercise.
Having the material on video alse gave the class the apportunity
te discuss the work - looking for ways to improve clarity where
anything was unclear.As well as this kind of analyais,the class
could alse look at ways of impreving and adding to thelr drama amd
theatre techniques.
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POETRY

SAYINGS I HEVERE WANT TO HEAR AGAIN........ccvauiavaan

Look at the illustration, What do you think is meant by it?

1. Are there any sayings that you hear in your
family,from your teachers,from friends that
you are aick of hearing?

2, Hake some lists of these sayings. You could
arrange them under different headings
according te who says them.

3, Try to keep the saying just as you would
ysually hear it.

4, Arrange the sayings into a poem, Ur you
might prefer to design a poster.
— ]

Here is a model which might help you begin your poem.You
can ignore it if you want to.

Who's she? cat's mother?

All T want ia a bit of co-operation.

Don't leave the table until we have all finished,

You'll have square eyes watching the goggle-hox.

I told you to go to bed fifteen minutes aga,.

You're net having any sweet until you've eaten
your dinner.

Take your shoes off before you go upstairs.

You would forget your head if it was loose.

Turn those records down or 1'1l1 break the lor.)

Put your glasses on.What do you think you've got
them far?

I was never allowed to do that when I was your age.

Money dees not grow on trees,you know.

If I have told you once,l've told you a thousand

Eimes.

If you want a job doilng around here,you have to do

it yourself.

You do one Juh and make another.

from "Not 'Daffodils’ again]"

Reading the poem aloud would be very effective - especially
{f you got different people in the class to take different
sayings. You could direct them so that they got the tome of
volce exactly right. Also,you could Ery to get them to
stand like the persan does who usually says the line.







ACROSTIC POEMS
ACROSTIC POEMS
ACROSTIC POEMS

TR Y AR

1. Choose ONE word which you thiok
sums up ane of the themes or

ideas in the pla
workshop.

v or from the

2. Write the word DOWN thé left-
hand side of your page.You word

might be: FPOWER,

YOUTH, FRIENDS,

RESPONSIBILITY for example.

3, Each line has its

the left. Begin

new line must begin with a word

which starts with
that line.

Try to keep the
you have chosen
through

Try to make some
"swing on"” inte

This would make vou poem more
interesting to read than it

would be if ever
a fullstop.

¥hen you are satisfied with your poem

yoeu might like tao il

turn

{REMINDER: The Half Moon YPT Company would very much enjoy seeing
your work, so send it to us. Or,if you don't want to send your
original,photo=copy it and send that te us. We really would like

to see 1it.)

FOUT POoem.

it into a poster,

oWwn letter on
your poem, Each

the letter on

theme or idea
running, right

of your lines
vyour next line.

y line ended imn

lustrate it and

ACROSTIC POEMS
ACROSTIC POEMS







A to Z: the teenage burden

Sir, — If you want proof of the influence of the media on the
young, of want to know what is going on in the mind of 1i-year-
old girts today, here is an alphabet made up by my daughter over
the weekend :

A |s for aids, apathy, apartheid. aleohol, and the army.

H iz for hramm damage.

C is for contraception, CAncer, ciggles, CND, cocaine, Che.

[ iz for druggies, dictators, death, and drelght

E is for Ethiopia, eternity, and axistentialism.

F is for Filofax, fleas, Mirting, food, and freedom.

3 is for generals, guns, genital diseases, and governments,

H is for hash, heroin, hippies, homasexuality, and hope.

I is for ignorance and innocence. _

1 is for jive, jazz, joss sticks, junkies, joints, and jerking off.

K is for Kisses.

L is for litter, love, lesbianism, liberation. and Life.

s is for masturbation, music, men, and pls

M is for nuclear bombs and the Navy.

0 is for Oppenheimer, opium, and optimism.

P i3 for police, penises, promises, Pakistanis, prostitutes,

& is for queers and the Gueen.

R is for rubbish, riots, race, religion, and real estate.

% iz for shit, South Africa, sex, symbolism, and sadness.

T i for transvestites, trips, transport, and terrorists.

U ig for underwear, underprivileged, unwanted, and

unamployed.

v is for virginity, vagrants, vivisection, Vasectomy, and viclence.

W e for weapons, war, women, winter, and wanking.

¥ is the cross thal kept Thatcher in power.

¥ is for yuppie and

Z is for zit of course. .,

All these words and symbols make up a heavy load for the
young of today to carry. When read out loud one is stunned by it
1 am amazed at their resilience in the face of it all.

Our generation and the generation before ours often 2ay o
 Times used to be tough, Kids have it good today. . . * Mo, Those
times were never like today. Never did we feel that we were not 1o
have a future,

We hased our futures on economics solely. For the children of
today, economics is nol in the picture. Survival is their gl

Thig Alphabet Poem appeared in "The Guardian”.
We thpught that it might provide ideas Ear
follow-up work to "Extra-Ordinary Behaviour".

Suggestions are included in the Drama and
Deviging section of the Pack.

It could alse be used as a model for the pupils
ta write their own poems,







EXTRA-CRDINARY BEHAVIOUR

Read the following extract which Ls one mum's view about being a
parent Wwith a teenager:

I think it's our job to sort of bring them

up ms an independent,responsible person. 1
think that the way that you've brought them

up from being little, you've cared for them

and loved them,hurt for them,cried fer them,
hopefully tt'11 rub off.....I can hear

myself saving,you know, "Do this....Don"'t do
ERBE s " then you don't say "don't" anymore;
you actually let them edge a Little bit Forward
a0 that they find their own feet.

But you're actually learning and growing up
with them as you're beginning to let go. You
graw up and realise that they are independent
peoplesthey're just not yours anymare,and I
think that®'s what being a teensger is and being
a mum with a teenager......learning to let go
gradually ard hoping that when you're letting
go,they actually go in the right direction.

What are your views on what this mum has to say? Is there anything
you particularly agree with? Is there anything that you would like
to "correct” her on?

e L

1. Write a piece in reply to the mum who =said
the things in the above extract.

z. Write a plece addressed to your own parent
or guardian,explaining something about
yourself that you think they den't under-
stand.

3. Or write & similar piece to any other adult
to whom you would like to explain something
about yourself or about things you believe
)

4. Today's programme was called "EXTRA-ORDINARY
BEHAVIOUR". Write a plece about young people
who you think are EXTRA-ORDINARY. Or about
a young person's EXTRA-ORDINARY BEHAVIOUR.

5. Write a story about some young peocple, or a
young person,who does something "EXTRA-ORDIN-
ARY - something that surprises adults who
wouldn't have expected it. Perhaps the story
could be about someone# who took & heawy
responsibility or found the power and confidence
to cope with a serieus situatien or about
someane who had te make a serious decision an
her or his own,

-
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Taking the initiative....taking responsibility

T e e — ===
The story of Trevor Roberts and his campaign for tougher
sentences for drink-drivers is only one example of many
about young people who decide to Find ways to bring about
change. There are many campaigns on behalf of local

community,national and social issues.
e == T E——

Project Tdeas

1 A Dossier: compile a dossier of young people's
stories and activities to illestrate how they gan
and do take responsibilities. The dossier could be
made up into an exhibition for the classroom wall or
for the more"public" areas of the aschool,

2 A Campaign: if there is something that the class
has gome strong ideas about,or it could be a Broup,then
it could be an idea to set up a campaign., This could be
a long-term project involving a whole variety of skills:
diﬂcussinn,research,vriting,lobhying,intervieuing.
argument and persuasion,learning about the local and
natienal government processes,the media etc.

3. BAY WHAT YOU THINK: argument and discussion writing
{An English Centre publication:see Reading page for
detaills)

This hook is full of the kinds of writing which shows
the quality of thinking and the depth of feeling and
commitment many young people exhibit in a wide range of
contexts. An excellent starting point for reading,
discussion and for writing.
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Thiz extract is taken from JACKIE'S STORY ,
an autobiography which was senl anonymously
to Centerprize {the Communily Bookshap and
Publishing Co-operative in Hackney),which
published it 1in 1984 . At the centre of
JACKIE'S STORY is her truancy and the build
uﬁfﬁvents in har 1ife that made it more and
more difFicult te ge back to gchool, The
story concerns her Family, her school and the
various welfare agencies., 3he tells of the
many decizsions made aboub her 1ife and the
conseguences of them.

The Introduction to the book ™ "Jackie' touches
upon many aspects of pirls' experiences at
school and in care and highlights only too
clearly the inadequacles of both aur educak-
lonal system and the welfare system which is
left to try and pick up the pleces. ouesos
"Jackie' sees herself as one of Lhe more
fortunate anes who,with the help of certain
individuals,managed to have come through
lihis experience with some hope [os the Euture.”

(details:"JACKIE'S STORY" publ.by Centerprise
Trust Led.,136 Kingsland High St BB,
Tel.254-9632. Price:£2.15)

'Jackie's' mum has hecome Very
un-down and is to go awvay for
short holiday.

[ didn't want my mum to go, [
knew ehe had to but T wanted her around. She went the allow-
ing week and we all went to see har off— it was a Saturday so |
didn't mise going to the truancy centre. I'd gone while she was
in bed except for the first two days. The house seemed really
empty but there were things to do o T got geing on the beds.
My dad said housework and cooking wis ladies” work so | was
in charge. He said 1 could stay at home. 1 asked him if | eould
go to school il 1 wanted to and he said only twice a week
because there was lots to do. T thought it was pointless him
taking time off if he was just going to laze around but wisely I
didn't say eo. | phoned Nancy to say I wouldn't be in on
Monday or Tueaday. She wanted fo know why but [ pretended |
I had to go as my dad was sitting just about at my elbow taking
in every word.

On Monday merning after I'd taken my hrother to school 1
decidad to tiake the twins to the neighbour as usual but just for
the frst half of the morning. She said she wes happy to have
them and I wae tharkful she was 80 kind. When 1 got home my
dad was in the frent room so instead of hoovering in there ]




tidied up upstairs. 1 started proparing some of the lunch
things so I'd save time later. Before | got the twins [ went up Lo
the shops and was coming back when 1 saw Mrs Aldrich go

inte our house. 1 slowed down, being in no rush to get back:

When 1 got in she was in the middle of a lecture from my dad
aboul nosey welfare women. She said “Hello™ and escaping
from him sat in the kitchen watching me unpack. She said
Nancy had phened her because I wouldn't say why | was nway,
She asked where my mum was and 1 hesitated but then,
secing no harm, told her, She seemed lascinated and kept
'asking all sorts of things. I thought I'd never get away to get
the twins. She aaid she'd come too if 1 didn't mind. T could
hardly say I did so ahe came. The twins chettered to her so 1
eould keep quiet. When we got home she said she'd have to tell
the court and I asked why but not rudely. She said it was the
sort of thing she had to do, which I thought was a bit vague.
After a bit she went away again saying she'd eall back soon.
After lunch | went to the park with the twins leaving my dad
at heme. [ don't know what my dad did in the living room but
he sat there for hours. | went to the truancy centrs on
Wednesday and although it felt odd T quite liked not having ta
cook, clean or make beds. Mancy didn't mention my absence
excepl to ask if I'd be there the next day and she more or leas
reached for the phone immediately when [ said no. She said it
was a shame but she couldn’t foree me to come. She asked if [
enjoyed doing all the things at home and [ answered vaguely,
not wanting to lie but I thowght there'd be trouble if T said no.

When | got home my dad was in a filthy temper because
I'd gone. He sat in the kitchen picking on whatever I did asif ]
was my murn. ] was getting really sick of it. I made the excune
I had to fetch the twins and escaped his eagle eye. In the
afternoon he went out so we watched television and 1 tidied up
a bit.

Later inm her story 'Jackie'
writes about her father having

to po to Court about her
truancy. He is warned that this
is his final warning;any more
truancy,and 'jackie' will go into
Care.

I wigs gstonished @t the pumishment, The reason 1 wasn't
al =ehool or the troancy centre was becawse | wis needed st
hame to help 50 they wanted me to go away from my home
altogether. | fell really sick and my dad looked it ton. He said
il | miased one dav he'd kill me and the way he looked he would

[too. He seemed (o convenlently forgel the numersus Limes
he'd been the one Lo gay 1 shouldn't go and the reason 1 was off
for the past three weeks had been because of his decision 1m
nal saying | was desperate to go but he had & useful memory

Mor homselL [ didn't make any promises and alter a lecture an
just what being in a Home would he like he left, for the pub

guessed or the betling shop. 1 eollected Lhe twins who'd
already eaten lunch and were watching Andy Pandy so they
weren 't pleased to see me and we went to the shops, When |
went to get my brother he staggered oul carrying a gigantic
model he'd made. As we carried it home he gave me the details
ofthe day, a5 wsual.
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A HELFPING HAND

We piave & helping hand to grass

and it turned into corn.

We gpave & helping hand to fire -
and it curned into a rockeb.

Hesitatingly,
cautiously,

we give s helping hand
to people,

Eo some people.....

Hiroslavw

THE IR

o and open the door,
Maybe outside there's
a tree,or a wood,

a garden,
or A magic City.

Go and open Che door.
Mayhe a dop's rummaging.
Maybhe you'll see a face,

ar an eye,

or a plcture

of a picture.

Ga and open the door.
If there's a fog
it will clear.

Go and open’ the door.
Even if there's only
the darkness ticking,
even 1f there's only
the hollow wind,
eyen 1f

nothing
is there;
go and open the door,

At leasl
there'11l Dhe

a draught,

caMiroslay Holuk

Holuh
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A BOY'S BEST FRIEND

The exercize book fell apen.

pen at a page on which I1'd written poems,

Like some comic French detective, you

picked iC up, my mother,

scrutlnised one poem,then gently closed

the cover. ;

"Whats behind all this,then?"

you asked with arched eysbrows,

"Are you unhappy ,then?

You never said,but then you always were
qulet,.even as a bahy."

I made some excuse about bad company,

Fou know.mixing with some of the grammar

school hoys,ideas above my station and all that,
Tou promised not te tell anyone about our little
secret,

But then ene Christmas,when you'd had a little
tao much ta drink,

you dragged me inte the family's gaze and said,
"Here,what do you think?

Our Philip's been writing poems,gé on,Phil,
read us one,”

Then,
"No need to get upset,dear,it's just a bit
of fun.™
cees Panl  Camp
{in HARD LINES 2 publ.by Faber &
Faber)
——
FOEM
Labelled Label]led Labelled
Disahled. DNizabled. Dizabled,
That's me, That's me, That's me
Tou see . Proudly. I'm frees,
= Anon
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Piet vou ban® o yvou mont o hay
When you give cough
an’' say excuse suh
Say excuse muh or lemme knock
you block off.

Excuse muhl.

Dah is wuh to say,boy
dah is wuh Lo =Zay
You never prow too old
to learn dem manners
dat we Iearn in we day.
Manners mak de man
an all dem little courteslises
Yes ,5ir: no,sirt
thank you,man
Excuse me please
Mobody nenver t'ought dat to say dem,did a8 crime
but -
today to he polite,boy
iz just a waste o' time.

People t'inkin too much "hout money
deed 1n fait' dey is

You would never see A man tip he hat to miss,
or stand up in de bus
g0 a lady could sit down

An' another les=an,boy, as yYou go long

You is to he angry and sim not,

Achoo! Achoo! Achoo!

..... by Anthony Hinkgan

You got noright

ta lowk ail me,

There maght be things
I don™ want you 1o see
Things | necd

tea hide

behind this mask.

mv Face.

Deepak Kalha
Frown [ Like Thar Sif




Bundle of Contradictions

Toivsidur, {50 Avgies, 194
[hear Bty

“Little bumlle of contrsdictions, ™ That's how 1 ended mi st
tetter and that's how I'm going w0 begn this ome. A linfe
bundle ol contrudictions.” cin you 1ell me exictly whar i s?
What does contradiction mean’ Like 'so many wonds, it can
medn b Lhinggs, conitracictaon Trom s boat and conmnsdic-
tien from within.

The first s the swcdinary “nal giving in sastly, ilways knewine
best, getting in the st word,” enfia, all e wnpHeiEan
1.|'llnl-|l|I{"'i for sebiich U'm o renoswmned, The sevonid ||.|||u_r_1|, hornisws
sthwwat, thiat™ Myt seemed,

v ||JI'4.‘:Il.1!| wled wowin beforne thot | bowee . im0l wore, . dual
prersemelany. Cine bull cnphishies e es st elweerti s,
mak g fue of evervt g, my high-spariocdness, o v gl
the way I teke evervihing Gghily. This.iochades nis taking
elffenee st o Mirtatam, a kiss_ o emiliee ity poke . This
saihe i psgiilly Iy i il il et iy 1w -||Ihn.r whih is
ity hotier. sbeeper amd porer, Youn inet sealise Uil o oo
s, A s hetror sede sl s w iy it people T o
st g feribde.

Cortamly, I'moaopedidy clssn for ome affermenm. bub then
everyene's hisd enough of me for ancther month. Beallv, i1's
Just the same asa love filmois o deepethinking people, smply
a diversion. amu=ing just Ror o, sumething whch 5 soon
focgotien, nd bad, but certonly not pocd, | ool having e
el visw whis. bon why shoubdn'o 15 T Esosw 317 roe anviay?
By lghrer superhoial snde will abwivs be oo guick for the
decper sde of me and that"s why it will always win, You con’y
imignne how oflen Ve already tned 1o push this Anne away,
([} EI':'|'||‘.I|L ey, o Bodie her . because alfter all, shie's anly Tl of
what's called Anne! b i doesn’t work el | know oo why it
dogsn’t work,

(TR [llﬂ} searedd that EWETYONLE whir keows me a5 | a1'|wi|._l|-'$
akl well discosier el | lwive dnother '.i|.||:. a [inn:r i,l|'||;|. l’!l.‘!]l-l’."l
side. P afroid they I Inogh at me, think 'mopdicubous and
sentimental, o take o seriously, Pmeoosed e mor being
taken serniously but ivs only the “hight-heamed™ Anne that’s
e poe ik aaned wn b ey the “deepier™ Ao is goss Trinl Toe i
Somwtinies; i D eeally compel the goead Aog o ke the stage
funr o guiarter of an howr, she um|1|l. shirivi ks uipy as som s sl
hias des speak - wind fets Aome neanbses o vike over. amd before
Iorealise it she Ine disappearaed

Fherefore, the mice Anne is never present in company, his not
appeardd one single tone 5o Fir, but almest always prodomim-
ates when we're alone. [ know exacthy how Id like o be, how
o pesn . . inside. ot alis, I'm l1l||:|- liKe that For myselE
Avnch prerhaps than s whv, noc Ui sere s the reason why 1 sav
P ot a by natune swithi amd sohy etler people think Fye
gl g happy matere wihowt, | am gwided by the pure Aaone
within, bt outade Umosothme but o Frobesome itk gout
wh's hoken lovose

As Uve aleedy sank, 1 ooever woer oo el wechags alnai
e tlsinge and s b Pye asguired the repsiagson of being
bovarary. o on, Knewe-all, sezider of o SELTR T
Chentiil A |.1I.I!.:|'I.‘\. sl b, L'_i14.'h lice by mmavers, slu i

B shosilsbeers, ettt omds . Pebisves ae o) <l dbowssn 't e, Dl 1

Uel chosarie oo, 1D e Aiiiee s rea i e gist e opywosine
I P awn b egunine Dsvevest, abien 0 oerneest sadoid dhat it showss b
e Akt boeny wernbis dand s clianes ol B thar T'm
il Tredshing S

e

il
I R L R T T N L)
i

.

{EXTRAORDINARY BERAVIOLR

A voice sobs within me: “There vouare, thii's what's hecome
of you: you'ne uncharitable, you ook supercilions  amd
peevish, people dishke you and sl becase you 1-.nn'| listen 1o
the advice given wou by vour gwn better hall.” Oh. | would
like o lsten, hut it doesn't works if I'm TS .u:n.l scFivaes,
everyuie Thinks iUs o new conwdy and then 1l o get o
al 0 by ermimg i imo o joke, 00 [ menton my own [:umh.-.
whiy are sure W0 think Pmall, make me swallow pills foa
headches and nerves, feel my ook amd my bead 10 see
whether Uen ronning & teriperatuee, ask il U'm cossaipated aingd

eritiise me dor e oo bad pwwd, §ean’t keep that ups il
P wintched to it extent, | st by petting snappy, then
unhapgw, and hinally T owest my hean rowmd agsin, so thar the
fand 1 o the outsice and the good s on the inside. and keep
owb brving o i vy of beconaing whae 1 would s like o be,

wmel what | could e, of | .
Iving in the s,

, there werent amy other people

Yodes, AN Ni’_‘

Freag The Py ool Ane Frond
s e

Eastham

Watching me. with cagle eyes, and pricking stare
He thimks “1 know that boy, he's Eastham.”
Walkme pust me. the master is confident that he
Knows my privide thooghts,

He s wrong, lor he thinks that he knows iy I
prvacy. my soul, that 1 goard swith mn I'-th

e walks ke o prosudld estrich. hed held up
high

Fle thinks he kaows BEastham.

Hut he s utterly wrong.

) . Andrew Fastham
Freon That Chee wipy My
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[EXCTRA-CRDINARY BEHAVIOURY

THE SCHOOLBOY

I lowve to rise in A Summer morn

When the hirde sing on every tres,
The distant huntsmam winds his horn,
And the skylark sings with me.

0Oh what sweet company!

But to go to school in a summer morn,
Oh! it drives all joy away.

Under a cruel eye cutworn

The little ones spend the day

In sighing and dismay.

Ah! then at times 1 drooping sit,
And spend many an anxicus hour,

Mor in @y books canm I take delight,
Nor sit in learning's bowver,

Worn threo' with the dreary shower:

How can a bird that is borm for joy
S5it in a cage and sing?

How can a child,when fears annoy,
PBut droop his tender wing,

And forget his youthful spring?

Oh'! father and mother,if buds are nipped,
And blossoms blewn away;

And if the tender plants are stripped

Of their joy in the springing day

By sorrow and care's dismay;

How shall the summer arisze in joy,

Or the summer friits appear?

Or how shall we gather what griefs destroy,
Or bless the mellowing year,

When the blaste of winter appear?

heses HWilliam Blale
(from SONGS OF EXPERIENCE)

This poem from 200 years ago (the SONGS appeared
in 1789) is just one of many that Hlake wrote
which showed his concern for human beings. He
saw humankind as caught in a struggle between
"Beason" and "Imagination and Energy". In the
poem we read of the pupils:worn out by the
teachers,who are alse worn out and exhausted.
Is the experience in class still "a dreary
shower™ of unrelated learning? Finally,the poem
asks how a full,satisfactory adult life can
develop when so many young people are gtunced &
damaged both mentally and physically.

"Extra-Ordinary Behaviour" might provide a way
in to discuss 8 timeless experience.



EXTRA-ORDINARY BEHAVIOUR

am.
am.,
am.
am water,a beach,sky,a house and plant.

am the Atlantic Sea,the wind and America.
am a lut.nf saincly things,mixed with human things.

[ T T = = =

How to explaln mundane things?
I was a child,a pram,a breast,a cry,a roof and & blanket.
More fright,a bogeyman,a Bcream,a cry and a race.

Afterwards the words got mixed,or the "looks" were escaping.
oomething happened.

I didn't understand anything.

Come on,say to ma,tell me.

Tell me everything that has happened to you now,
Because otherwlse when your spirit is alone,it cries.
Une has to lert everything out like the =pring.

Nobody wishes something to die inside.

Talk,looking into each others eyes

To let what you can out,

S50 inside new things can be born.

I am bread,I am peas,I am more.

I-am the one that is here.

I don't want more tham what you want Lo give today.
Today is given and today 1s taken away.

The same as with the daisies,the same with the sea.
The same with 1ife,life,life,life,life.

Come on,say to me,tell me,

Tell me everything that has happened to you now.
Because otherwise when your spirit is alone, it cries.
One has to let everything out,like the spring.

Nobody wishes something to die inside.

Talk,looking in te each others eyes.

To let what you can out,

5o inside new things can be borm.

by Piero (Argentina) 1970
{on LP by Mercedes Sosa)

Trans: Carles Casoni
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Hap =kip and jump

Hop skip and jump

Chalk in rhe €olawr. Throw the dice
Bl e Comes up with & number
Blue is 4tc7? Can't quite make
it aut.
Hop skip and jump Hop skip and jump
Over- the cracks My elbow
Une leg - two gcrapes across the pavement
Tripping makes for bad luck fleeding
There are no cracks The opace’ isg
that 1 can saa. Eeceding
,I'11 rezort ta

apecial pleading
Saon

Hop skip and jump.

eessssd WEE Parker

YOou anND ME

"He"ll never make it.....

That's what they said wvhen I was bormn,
born damaged, heir to many problems;
but 1T knew vou have vour problems too.

Make {7 I did, for here I am
nearly forty years on,
living,enjoying,working out
and sometimes puzzling over
the life God's given me.

Here I am - wanting,longing
to share
these few thoughts
with you,

"He'll never walk.....

That's what they said when I was born,

born doamaged,injured deep within my brain,

deeper that human surgeon dares penetrate;

Barring a miracle, I'm wheelchair bound

for life,but not bound

evcept for times when I allow my own problems

to bind themselves around me

all too tightly.

Could this be so

wlich you?

Wheelchair or no?

"He'll never talk..,..."

That's what they said when [ was horn,

born damaged,yet 8o many faculties in tact,

Tenuously,cenacicusly hanging on

walting to come oaut im my speech

favley,unco-ordinated

like Che rest of me.

Des T bar miracles? surely nolb -
1've known Eoo many inm my lile
T 1E|-':||!.' them.




{EXTRA-ORDINARY
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And this is one: learning to speak
a speech impediment that gradually improves
by my apeaking.
Understanding me is difficult at first,
but 1f you want toy
and T make the effart, you will.
For I need a good listener -
Ferhaps you do,too.
Slurred words? A stammer?
Or total loss of speech
Gr struck dumb through fear

in an alien world,
Or just not knowing what te say?

"He'll never grow uUp....+.

That's what they =aid when 1 was born,

born damaged ,destined Lo be kept a child forever;

but outwardly only

for inside this small body

is a grown man of forty:

"Be a good lad" some say,

A verbal stroking,kindly

but sadly,misled,

Recently, I was asked to "pat the dog”

- this dog's a profesaional hospital wvisitor,
a not unwelcome sight.

But I can see that the dog displays

not the slightest desire for play.

Perhaps,like me, he's been over patted
already today.

In ignorance or well-intentioned
have you been patronised too?

Extract from a long poem by John Wilkinson

L —

w

BEFAVIOUR
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{EXTRA-RDINARY BEFAVIOUR}

Literature is full of works which include the experiences
and lives of young people; autobiography,drama,novels,short
stories and poetry., This list includes many of the hooks we have
read as part of our preparation. There also references to books
which have appeared more recently. Teachers will know many of
these titles,but we hope there will he some new cnes!.

EEADTNG

The Soul Brothers and Sister Lou : ¥Kristin Hunter ("Livewire":The
, Women's Press)
Lionheart Girl:Life Stories of Jamaican Women: Sistren Theatre
Group {The Women's Fress)

Women: Edit. Maura Healy {(Longman}
Class Enemy : a play by Nigel Williams

The Catcher in the Eye: Salinper
My Childhood : Gorky

Fes: Barry Hines
The Pearl Rastard: Lillian Halegna {(The Women's Press)

Summer Liphtmning:shart stories by Olive Senior (The Women's Press
& Longman's Caribbean series)
Girls are Powerful: Sheba Publications
Trip Trap: Farrukh Dhondy (Fontana Lions)
Birthday Deathday: Shert Stories by Padma Perera (The Women's
Fresa)}

The Diary of Anne Frank
Suggestions for "Book Boxes"/Class Readers:

Running Scared: Bernard Ashley (Puffin)

The Trouble with Donovan Crofb : ditto

The Granny Project: Anne Fine (Magnet)

Badger on the Barge :short stories: Janni Howker (Fontana Lions)
The Grange Hill series of novels:Robert Leeson (ditto)

Talking in Whispers:James Watson

Sumitra'se Story: Rukshana Smith

The Ferndﬂ / Ruby /New Boy on the Block:Rosa Guy

Gregory's Girl:Gerald Cole (Collins ﬂubEHdBSj

I Know why the Caged Bird Sings=:Maya hugel&u (Yiraga)

Black Bo¥: Richard Wright )

Comfort Herself: Geraldine EKEaye (Magnet & Heinemann Windmill}

A Bridge to Terehithia: Katherine Patersen (Puffin)

Come Sing,Jimmy Jo: ditto

The Finding: Nina Bawden (FPuffin) also ITV “Hidd]e English"

Come Back Socon: Judy Gardiner (Puffin)

It'a My Life:Robert Leeson (Fontana Lions)

The Air Raid Shelter: Jeremy Strong (Comets/Black)

The Village by the Sea: Anita Desai (Puffin Plus)

Leela and the Leopard Hunt: Alice Rowe Burks (Methuen Pied Fiper)

Other Kesources:

Comics and Magazines »
Say What You Think avallable from The English Centre.

Our Lives For details,the address is
M Li The English Centre,Ebury Teachers
T TR Centre,Sutherland St.,SWl.

Enginears of the Imagination;The Welfare State Handbook:edit:Kershaw
and Coult (pub.Methuen) excellent section
on the use of shadowplay and.the making of shadow-Figures,
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EXTRA-CRDINARY BEHAVIOUR}

The Pack was completed when this feature article appeared in "The

Observer" Supplement on Feb.7th, The article highlights one of the
examples of "Extra-Ordinary Behaviour"” that we include in the play.
Rita's life revolves arcund helping her Mother who now has to cope

|«

with having had a stroke.

The article

is incluoded now a3 it puks

into perapective the reality of the lives of many youang people who
are the sole carera of disabled or chronicelly ill parents.

The
oVEer

10,000

The
captive

aun

Azsociation of Carers has
CATEFS,

Phowsards of rhifdrea ore dooered o @ life
af el Beibewr, ot for anp crieae brer
fevawnr trry sy uuaﬁ:ﬁlffﬁrq el ey
dizailed parent, Caroved Flrariimons veprorrs

Chlld Prisoners of love and duty

WiLLiAM AGEI 14,
B:}.h!ll.rrlljl'.kh I‘III. D.-\'I. HE PUT
CHILIESH THaMGs asion. Afiee e
death of his faher bt vear the Gimly
oo ook Willlkarm ko the kitches aod
sat him down with an oramge in o
hand ared a syringe filled with warer in
the mbwer, Tust jabe ar i, quiie Gy,
saidd the docsor encowragingly, 'Skin can
be quite toagh, you know." Withén Fadl
an her Williom vas equipped & his
himd mother's spppon sysiem, faking
iver muarsing where his father had lei
all. He has since been injecting her with
wesdin every day belore schaal,

Mrs Bootan is & dabetic whose
cimelion has resuleed m almost ioml
blindness. She cannal sdmingsier her
awn inpeeims becanse she oot sce
whethir deadly air bubble are mp-
ped in the smnpge. Since his father's
ﬂ-l.‘-;llh. Wilkari has become one of
the thousands of cldldren for whom
homewark B more than exercies s
by o teacher. He & a young ‘caner’, his
life dominated by responsisliies for
biis mngher, which he cames alone

I suppese it wis very frustrating ae
fisi and 1 started pemding  shor-
tempered. i used w o now,' wns
Willzum. '] fiee] Bke and think of mgself
a5 & nogmal lad — the only difference s
that T look afier my mther,”

William's epprosch o life & 10 play
Ihin-p: domm, He & o grest dellainr.
Cher the ielephone he mentions in
pressang that he has bangeel has leg, il
wihen ke ppens the fronl door he seoms
o be i plaster (oo heel o bip — oo

small thing far 4 boy whi nuns a home.
T were ber,' b gring, jerking his thumh
in the directien of his hedridden
mther, *She ooak o um and threw me
der the stairs. She can be scandalousty
crucl, vou know.'

SorueEll” sereeches bas mother inoan
arch impeession ol 8 crore m a Victodan
medndrama,
my by, you can't run vy oo e
ey with thar an vour leg.!

For Wilkizm amd his r1|l'.l|]l-l!r, hamines is
what el the wheels of ther Tamily life,
B is an evcelleis ooplng device. [t does
it abemy the sresses ikl sorains, bt ®
tells annsiclers s kevp dueir ity

_ Mrs Booion sits up in bed in her

Ikick na-s'liﬁit#uich:uubm!h:r sralier
who was buried the weck beloee, shout
her pregrancy which led 1o disheres and
Imness, abime her vear of widowhood.

Prinstakingty she wuaks her way throagh
the Bamy ol her disorders: Blindness,
b, sress, epilepsy, hiaoos heméa,
arthritie, anpin, high blood pressure, 2
rapped back merve, bronchals. Hem
iy Iz that, Willlam®* she demands, as
he plips waker I her  cramped
Isedroony, fermyng cups of coffec from
dewnaairs, 'T thought you had 4 whole
fonthall teum of problems,’ he replies

cheerfilly. "And il T splll this coffes |

vl have a substinee ol

He kegps up this relmced approach
cven when Ris mothier = whio il.|:|.r:l.r|'_l.'i:|1
great discnmfon - becoames ql.lnu]l.al.l.':

‘st remember, Willam |

estimated that there could be

shoaat the posifion of ber bedside table
O queers @ oover e comnersagon by
answering questions imended for him,
She has a dendency w0 play dommn his
wark s chald"s play” and 1o highlight the
shairtommimyes af the social senvices who
have marosscd her and ber son in o
po=staney  prrlson,  pather than the
bangalcre; sl drcams of,

Almast  peevishly she Bnally s
Wilkeum rus theoih bis claily mutme. '
take her blond sigar levels first thing by

‘pricking her fmger with this linde
machine that does an analpss, Tha |
get the insulin injection ready and get
that ever and done with. Wou get used
fd-ulng it, thoagh 1 didn't like it much at

1"_ "Then | et breakfist, wsually

hpmmﬁmulmdnnmnfm#ﬂ
some slices. of wast. I dhere s amy
was put it i the NJ;EE:
Hﬂﬁlﬂﬂﬂm—.ﬂ?'ﬂ#'“
a cup af tea. Then [ go w school”
1§ s muitheer hecnenes ummwell he may
hguuedhm:.mr:umraﬂnrh:.’rﬂm
upinserrupted  school - day, | remiming
home at 420 sharp. He joins in oo
after-school ‘actvibet He mukes 1
ﬁuumh_ﬂﬁmm shop far

mymmmfmhd‘mﬁmaw
Willism's. evemng  may [nclide
helping his matler to shower, when be
waiches her hack aind weiches to o that
she does mot fall or have an cpdepiic
gttack. Mrs Booton says, ‘He has always
| tawe been a rerrbde ghock o him — 8-
with my fgurel’ She is a beavy
woman., T§ ghe wanls & gn downstis
uﬂu;mmﬁnrkhdm William
Hu: 14 stoaEs Up ared

mmmgﬂmmmmtrh
the home help m come inoat the
weekend so that e can go out with his
friends. He feels curtailed becaise
dizhetiis have 10 have regular meals and
e mut be home to provide them,
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