At the edge
of the sky

‘And in the dead of night

When none of our
dreams seem realised,

Take stock.
About turn,

And reach for
the edge of the sky’.

Sandra Vacclana

resource pack

HalfMoon
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At the edge
of the sky

e

A Question of Gender?
pasi o 5 PSHE losson and Hees o

bagzia for & PSHE |pazon and [dess for
Men are lucky, they get women,

diRcuEian.
women just get men’
(Debble Lancasier = Crossads, 19708 Soap Opera)

Alms:

section one

In tha pley, the character Eve could be seen to represent all that |s weak in a woman. Har
friend Katherne accuses har of not being asserthve.
Hatherine: We can'l al run away. Anyway, whe are you fo falk? You've maver

dane anytiing for yoursell In your entire e, You've afways followaed

soms felles decialon n the snd.
Eve is the female charactar in the play with Lha tough extardar, who whan chaBenged by
mén will crumble and succumb bo thair desires. Bul how easy 15 it for woman ta strle oul
and confront the men who disempower tham? Wiy wouwld a woman 'chooss’ to live in the
ehadow of @ man?

To leoks &t the concapt of gender by focuwssing
an the playsmght's representations of
wamen in the story and also by looking at
haw wammen's gendered roles are reflactiod
In soclaty 85 a whole,

To enable students to expand their
anahtical skills by encouraging them to
explore how verous soclal forces may
effect an individual in hisMer life.

To enable students fo devalop this
analyala by introducing them to the three

dimensional charectera in ‘AL the edge . :;I:rlcﬁ:;hiuiﬂ:rﬁb E.I:BTSH?T Irtlh: % I{F *LEJ“ :T:::z
of the s, Wivatre Ve st L s Y JT o e
man.
gudience members and also brosdening Day Night
their understanding of lssues which will D} Helen Cixous, a French Feminist Eathar Mothar
ramaln oulside of their llved expadenca. Pleparight poslis her list of ‘Opposad Head Heart
Concams: intelliglble  Sensitlve
Logoa Pathos
{Cieaus 189810 pg 80

ACTIVITY TWO

The term gender B & conaepl; an idea. Many feminists argue, broadly speaking, that men
and womean are socialised inlo the gendered roles of 'masculine’ and ‘feminine’ and that
thara is very little that s ‘natursl® about our behaviour. This form of ‘construction’
howavar, does not oceur in all cullures as Margeret Mead, an anthropologlst paints out.

Ak your students to resd the following.

‘wFor instmmoe, the cross cwliural sivdles
emrried out by sntivopelogisis speh as

Using Clxoaes' ¥st &5 a starting point far
digcuasion, sak your students what gualities
they can atbrbube o the character Ev?

B A there any conngclions (o be drawn
from the list of popular definflions as
defined by Cipus and how Kalhedne

Hamww from Just Like & Gird deacribea Eve In extract ong?

by Sue Shanp. B Can anyone sugdest any extamal rea-

Margsrad Mead have shoun that Hhere
s mo universal ‘mascefine’ or ‘faminine”

With vour stidents discuss the possible
advanlages and disadvantages of

sors which mey have causad har to

stay with her boyfdend Barry ? Is 1L
because he has a job or because he

porsenality. The tibss she descdlbas
aither show charactodstics that ae
undifferantiated by aox or they reverss
the sex stercotypes found [n modem
incusirfalised soclely. The Armpesh for
axample are passive, gontle and non
aggresaive people, ail of whom Lake
responsiblitly fov looking affer the ofil-
oran, In contrast to this ‘femininity’,
bath gexes of the Mundagmmor ke
demansfrate the charsctaristics that wa
irnderstand 8= ‘mascufins’, whils the
Tehambudl reverss many of our sceapbod
differarices. Olher exmmples can ba
found In smthropology to show Further
constelfations of charmciersties and

ganderad roles for men and woman. deminates her In some way?

e T

The Pk Jubiles Slngem [a 1873 they reised Beitads 1o mbie funds fr Fid Usdeersiiy, o
universty for biack sudesss in Masiille, Teanewes, and inoduced splrivuake 1o the country
They am piciuced heee on & senen rour in TRBE




ACTIVITY THREE

4) Together, refer back to “At the edge
af the shy'. Discuss how typical &
represantation you feal Katherine and
Evarng are of young woman of today?

B As a group, highlight what othes infor
matlon might be w=eful fo take ints
accaunl, whan discussing Katherne
ardd Evanna's skatus in relation to the
man in their fives,

Herg arg some suggastions:

Cllasa Discuess  whal social class
these young peapli hiave heen
Dam Into.
If thalr clasa wers differant
would their treatment aute-
ratically be differant?

Rellgion How much Influence does
religion bear an the lhes of
these women?

Ethnlelty How would you analyse the
social position of young Irish
woman wha are white In
comparison to young English
women who are white? Or to
waung English woman who are
back? Or Lo young English
warin of Asian descent? You
iy b intaresied to lmow that
thi Irish Community are mow
racagnisad as  an  ethnic
mirrily In England.

oy Cem your class identhly any similaritias
of experience belwean these women?

At the edge
of the shy

section ong

ACTIVITY FOUR

Can your Sludents ienllfy some of the positive/negatve changes Tar women both hera
in Britaln and abroad?

Ask tham to think of examalas in lefms of work (paid and unpald), sducation sand
haalthoanes,

Tracdkwomen on tbse Baltimere & Ohlo (19430 The warime manpower shomtage opened mone jobs of more
kareds bo woanien thin ever lefore, :':ﬂ'l[llﬂ]""l Bired Black women, over-3%a, and sarnied women — 3 Erops Prl;ui-
oasly barced From sl officse sed indos e,

TEACHER'S NOTES

Throiighout thesa aotivities you will e on ihe
dial role of toacher facllitstor,

Althpugh these ams discussion based sessions i
s raquings & srong dynamic in Lerms af energy
ang youl vl hatee 1o Teed that inla the group in
1ha firsl instance.

Frownnt your group from wardesing oo far fram
the topic of debate, encoursge them to
support their thaories with examples aither
fram tho play or peraonal supariencea.

‘Where possiale try W drew the lnk betwean baw
wamen of yery dkerse beckgrounds can st be
disempowered on grounds of gener,

HalfMmoon

ACTIVITY FIVE

Topic for Debate:

Divide your elass inks two groups. Having
discuseed some of the imsuss related 1o
gerdar and femininity, thay should now boe
abla to consolidate thelr idess by arguing

gilther ‘for” or ‘against’ the following
statement:

‘Motharing /s a natural state of
belng which ls why so many
wanmen eanform bo the traditional

farmily rofe’.



Creative Writing

Thar Tolloaing sadtion can bo used as the
basis tar an English LReralure Chass,

Alms:

To encoursge students 1o constroctively
criticise a plece of text by ‘unpacking” the
writing process,

To encowags students to recognise the
process for a wiler of ransating deas
It words and then passing those words
owver, In the farm of 8 sorpt, 10 be realised
through actions,

To allow studentzs fo communicate an
individual responae to the subject mather
and the sEkilla of the cast and the
production tesm,

To comvey & sensitive and considerad
rasponse 10 1ha wark,

TEACHER'S NOTES

IF your afdents find areas within the programme
that they choose i criticise, encounage them o
sugResl posside albematives to what they have
seai. They should be able to ghe roasons as
o why they felt something was possibly
irapproprizie,

Wour atudents should try whanswer possiie to
cita enamples o auppart their abaarvalions.

HalfMoon

ACTIVITY ONE

Ask your students to write @ critiqua aof
‘Al the edge of the shy”,

Ask your class to focus on the particular
ganre the writer has chosan to uss for her
story, Can they think of examples from
athar genres wherm a writer has chosan to
axplore sinilar tharmas?

Ask you students to;
Mote the writar's linguistic atyle,

How does she use lenguage to create
imagary, does she use metaphorsf
analogies, Is the play anecdotai?

fddrass  your commitmant to  the
charectarz; did you care about tham?

At the edge
of the shy

Was your concern
susialned until the
and of the plof?
How effective was
the theatrical design In terms of:

Thae sed, costumes, Fghling design

My did T miusical composition fasd inta
the piaca?

How effectlve was the use of the sel in
berms of arlistic direction?®

Did the sctors utiliss the apace, the praps,
the music/sound?

ACTIVITY TWO

Ak yaur elass 1o turm heir wiling skilis now to poetry,

Balow iz an example of an Alphabel Poem,

A to Z: the teenage burden

A Is for alds, apathy, apartheld, alcaliel,
amd the ammy

B [s for braln damage

€ s jor contracepiion, cancer, cigghes,
CND, cocaine, Che

D is for druggtas, dictators, death and
droughi

E Is For Ethiopla, afemity and
exlatantiallam

F Ia for Fllofax, Mess, Mirilng, food and
fraedom

& ls for gencrals, guns, gonifal diseanes
and govermmants

H Is far hash, heraln; hipples,
hemosexuslity and hope

I Is for [gnoranor and nnocence

A Iz for flva, fazx, Jops atfeks, funkles,
Joints and jerking off

K In for llsses

L s for Niter, love, lesbimmiam, Mberaiion
anmd e

M I» for masturbation, musle, man snd
MIS

N Is for nuclear bomhs and the Navy

0 Is for Dpperhelmaor, eplum and optimism

P Is For police, panlses, promises,
Pakistamls, prostitles

i Is for guesns aod the Queen

R s for rubbish, flots, rece, religlon and
roal pstato

S i hﬂ,m.lﬁ!n-r gk, spmrbalism
and sadiess

T In for tranvestites, trips, fransport mmd
tarrardsts

U ls For undarweny andarprivileged,
wmwanted and unemployed

Vis for virginlty, vagrants, vivlsection,
vasectonty ard vialonoe

W ls for weapons, war, woman, winter
ad warking

X is the cross that kept Thateher in
power

¥ I for yupple and ¥YTS

£ Ia for zit of cowrse,

Mgk your Sudents lo choose one word
which they think sums up ong of the
thames ar ideas in the play,
Write the word dewn the left hand-side of
e g, Ther woord milghd bea:

FRIENDS

SPIRITUALITY

POWER

Each line has £°s own letier on the len., Esch
new lne must begin with a ward which
starts with the leiter on that line,

Thay shauld Iry 1o heap the thems or idea
thezy hianie ehosan running Aghl thraugh tha
poarm,

Try ko maka some af the lines “swing on'
into the mext line mther than stopplng

abruptly at the end of each E

EANeNca.



Acting Up

The Tallowing sections are devised for use
in Drama & Thiealre Studies.

Alms:

To sllow studenls o dewvelop drama
theatre skills through aclive participation so
that they may increase thelr awareness of;

The need o listen
The need 1o nagotiate

The need o ba able (o assert onesalf
without  allowing a  siluation  to
datariorate,

Exploring thesa areas through drama will
anzourage students to;

Davelop sell confldence through
Individual and ensambie wark.

Sustain goncentration ower an
allocated pericd of Hme.

Devedop thelr use of voice

Durvog thalr physical expressian
Dewelop thelr Bnguistic skills
[avalop thelr spatial awananass
Chvalap thedr creativity

Denvalop thelr senaitivity
Recognisa their talents.

Warm Up Games

LAND & SEA

i

Divide the ream info b I:r!.l mah:lr:g_ an
Imaginary line,
Label ome section
‘mEa’.

As the facilitator you wil shout ‘land” or
*5a3", your students should mave o the
appropriate side af the divide epldiy.
Thare 1S no reom for hesitalion, if some-
ona fumibles thay are aul,

Allow your students & minute or teo 1o
make the differantiation, then swap
the labels around so thal now when
you shout ‘land” what you reslly want
your studenis 1o do 15 to go to the ‘sea’
and when you shaul “sea’ you wish
them to go to the “land',

Tand" the oihar

HalfMoon

e -\.:?ﬁ:.f_.-;

Ideas for Warm Up Sessions

At the edge
of the sky

The following section ks a lisl of warm up exercises,

They have been designed to Include sessions hal are theatre games s well a3 more
detailed drama exercises. Encowrage your siudents to participate in the trust exercisns
as thay are good ‘confidence builders”, It B necessary for all students to participate In
tha sound scape as it forms an integral parl of activity one.

FRUIT BOWL

Time: 5 - 10 Minutes

i

2

Ask all bul one of the members of your
group o get a chair and st In & cirehe,
Labal sach person alternately ‘apole’,
'hanana’, ‘nrange’, ‘pesr,

Ask the wvolunteer to stand in the
middle of the gircle.

Ha/sche will start [he axarcise,

The voluntear will shout one mame from
the frult bowl &g, ‘pears!’

On this call all the pears must gat up
(briskly} =nd exchange seats with
another ‘pear,

The wohinteor most also attempt o
find & froe chalr to sit onl

A% lhere are not enough chalre fo
attommodate the armownt of people an
the fleor some-one will remain
‘ehairlass” and that person will ba outl

It is nodw that person'’s Lurn Lo stand In
the middle of the circde and be the
‘Chlber.

If thie ¢aller wants evarnsone to swep
sieats ha/she shouts frult bowdl



FOLLOW MY LEADER

i

Diviche your growp Into twos and labed
them %' and B°,
‘A should then cover thalr parbnes's

gyes using & scarfl or a pleca of
material, aic.

W owill now lead their partner around
the room, teking care nat 1o aflow
him/her to bumg into any obatacles by
giving claar instructions.

‘B' will now be led, with the cover
ramaining over hig et eyas,

Aliow the exarcise to continue Tor 8 Naw
minutes untll you feel an accepable
lewal of trust hes been established,
then ask the palms to swep and repeal
the exercise.

Now ask ewaryons to remave thie
covars from thelr ayes and place a
chair i tha space making sure that
avaryone |s aware of whena the chair |5,
Ropeal the above steges again, bul
this lime ask the person being led &
ihe time to point to where in the raam
thiry think the chalr iz before they
rafmove tha cover from their eyes,

=

Wusfrabion:
Caroyine Aacbaoa

HalfMoon

RELAX & FALL

i

Ash yaur greup to mahke quite a tight
circle with one person in the midde,

The wilumteer in the rdddke must closs
hta/her eyes and Ury 1o remain relaxed,

The pepple of the pedphary Gre now
going to pass tha person amend the
clrele by gentle pishing them,

The parsan In the midde should nol
have to do arything agart Trom relas
and fall into their arms., I helps i the
person does not bend &l the wast.

il is the responsibllity af the peepla iR
the circle to prevent the walurtear from
falling 1o the ground]

SOUND SCAPES

At the edge
of the sky

HAH!

As e Tacliitator R
you are going to section three
choose  Someona
to call the ‘word
‘HAH'. This person wil be reguired fo
‘physicalisa’ the word with an Bction,

Tha @ttion will be as follows. Each stugant
will mave Trom standing with thelr arms by
thalr sidos to erealing a form of "star jump'
La. the studanls should not actually leap
inla the alr, but remain groundead.

1 Your groug should all be standing in &
Talrly targe chole aboul an arm's width
apart,

2 Ask your group to focus on their
brgathing, on how they are stending, on
the brealthing of the othar group
Fmbars,

4 Ask your group to take & deap Breath in
to the cound of ten. Hold. Then brealha
oul o the count of Len,

4 Mow ashk esch permon 1o close Ul
EVES.

E Asthe facilitator, gently come out of the
cirche and choose & ‘calar”. This parsan
should rarmain anormmous to the rest aof
the group.

& When you have chasen your ‘cefler,
thay will shout ‘HAH'. Your objective
B 1o g8t the whole proup to shout
'HAH" and include the action which they
will all physicalise simultaneoushy. The
growp should perform as one collective
bady rathar than lots of Indhvidusts,

Aslk your group 1o sit in & ciela,

Mominete one person to think of an
evanl whers a lot of poopla are
always present e g Mofting  Hill
Carnival, break time st school, a
garden fate, Eid celebrations.

Miow wach person In the circla must
ladk I in tum to contribute one sownd
thatl will help create this ervironment.,
They must inform the group of what it is
first and than demanstrete how 6t
SOUnds.

When you hewe hoard all the sounds,
a5 faciitalor you can begin to condwst
thi evanl as Lhe leader of an oschestra

ight.

Dacide what elements of the sound
stape you wianl and when,

§ Distingulzh batween the differant
levals of sound by usIng Vaur arm as an
indicator.

8 Decida how the evenl starts; whal
simnds are already peasent, If any,
which ones are conducted In, which are
phasad out,

T Eventuslly you should aém to take your
group to a paint where they can
maintein & complete soend scape of
an agread event (this should Inzlude &
baginning, a middie and and
and) without relying on you to ?
give them cues.



NEGOTIATION & STATUS

1 Dwlde your class up into groups of fen.

2 Label gach student with a number from
1-10

3 Ask the group to sof up 8 quick Bmpro-
vigation, eg. they ame in a parants
rmeating discussing whather or not it is
necazsary for their children fo wear
schosl & unifarm,

4 Person 1 bas the highesat status within
the group, person 10 the lowes! slatus,

5§l should be clear to esch team mem-

bar &nd those watching who has kigh
stalus and who has low steius.

ACTIVITY ONE

Symbols and Imagery... Concepts and Themes

EXERCISE ONE

Faxy tells Matherng that he has Boeah Lo
"I adge of tha sky’,

Hatherine s deparfure In the curragh with
Eve could also be transialed, in a
metaphoriced sense, as fravelling W a
unknoem Band. .,

Marny peopla share the spiritual belial of
an after life. This promizsed land |5 ofen
refarrad Lo as a heevenly place, ihabited
b an elemal God.

Discuss with your students what you think
the writer wanls her audience to Imegine
Faxy has discovered when be reappears
after his death and he tells Matherdns that
hir has been 1o “the edge of the sky",

Seudenn from the Haloon Youth Theatre 1992,

HalfMoon

EXERCISE TWO

Alms

For the group fo fake ond person an
a pleasureble [ourney, which is a
multksensory experente In a  safe
anvlronment.

The group need to work as an ensemble
and ramain alert end commitied 1o the
exercizas ol all times.

A5 Lthe facilitator ask for & wodurtesr 1o be
Lhe newcomer to the rest of the group's
emisting emironment. They should leave Thi
g B

At the edge
of the sky

Ask your group 10 create @ ritual using

mowement and sound thal could be

interpreted &5 8 place ‘AL the edge of

the sky'.

They must decide amoeng themsaebas

who and for what Bees there,

How da they move?

Hew ddio they communleste?

Horw o they spend their time?

Do they feed [hemselves? IF =0, on

wihal?
Allow your studenls 1o spend soma tme
megotlating the above questions and
formulating the different stages of tha rtual.
The ftual showkd include a soundscape and
shousd inyolhve an elemant of movement
The ritwal should be comprsed of
companent parts wasing as mary @EMeranl
sensorial stimull as possible,
A=k the wolunteer to return. The rest of the

graup will then take this person through the
the rlual which they have devised

De-brief

W Ask your students how they Telt doing

the exercise, wes I A pleasureha
gaparience?
B Can your students Identiy any

momenls whare they felt womred or
frighténed — can they specify why this
may have occurrad?

B Ask your studerts how they fall aboul
creating & plese of theatm which did
not redy an traditional dialoges.



ACTIVITY TWO

Subtext Analysis Through Improvisation

EXERCISE ONE

Alms

To explore hive much of aur desire for somathing or someocna s actuslly articulated,
To examéng the use of dual meaning o Innuedo.

The writer chooses to explore the ralationship between the twa women In the play
thraugh the subtaxt. This allows the ssdience room to interpret the extent of that

relathonship.

a) With your class quickly |ot down how you wowld define the retstlonship belween

Katherine and Evanna.

b} Please read the following plece of text with your studeants,
This soens was tEkan from Draft Two of ‘At the adge of the sly’,

Eve Do you knore if you make a sound
here, any sound, it can travel afl the
waty arenmd the world and it can
ever be beard, in a sort of way [
reded it i g book

Kay How can that be true?

Eve Sound is energy Kay the snergy goes
snto the air and then it goes all the
ety aronsid the world forever, ft
el disappearn, 5 a scientific fact.

Kay My dad satye that,

Epe fts in several books. [f you said
samething, whispered somtetbing
here mowy it could go alf the way o
The Sabara Desere and fall in the
ear of & big bairy camed berdiman
whas having a sleep after drinking
oo misch wine for bis dinner, Co
any, think of sommething to Ly

Kay Wiars the poinr in saying anything,
a camel bevdemen in the Safura
wanldn} be able ta speak Eaglich,

Eue It docrn’t work like thar, Al thar
goes into Bis ear is emergn But be
wright be able ro understand it they
didn’s say in the book. Think of a
rude word. Go on.

Kay A ride word?

Eve Semcibing preity rude and iell have
MUTE ERETER

Kay You think of one.

Eve Alrigh.

HalfMoon

They both think

Kay Hosr rude!

Eve Reasonably rude. What yowrs?

Kay Vous sy firat.

Eve Erection,

Both women are reduced 1o

instantanenus hysterics.

Kay Voud can’t sary o o dikee that to o
cearmrel wdn i b Sabdnd,

Eve Right. New, you take a breath, and
then yor say £, and well see bt
happen. This i a sefentific experi.
Fraeal,

Erection. (Kay is finding it
impossible not to giggle).

Na, B comcesirae,
Some deep breaths.

Stap it Kay, mow, when yorre
(strained silence) fn pour own
time. .. ponr tond, remesber your
wond is owly energy

Kay Erection

Eve No, Iin mot getting anything. ..

MO CoRCeRETaiTan needed, .. and
AR,

Kay Erection.,. ERECTION!

Eve THAT'S IT] Hes apened one epe,
ek loolking at bis camel, who is this
WML SAFING erection’ f8 mie ear!

Hek arking,

At the edge
of the shky

section three

Kay rolls ever on to Eve.

IE;J.- &}.plpi&’ﬂmf ol

Eve [t Kay Brewnan!

Kay Davit vell him it was me!

Eve [t was Kay, T very mﬂj.'.f.'!?rwh

FOH ..

Kay It was HER idea!
1 T

Kay Swop, dovet tell bive arpmore!

Epe BOSOMS

Ray Stap it Eve, someone will hear |

Eve focksrap.

Kay Will you stap!

Eve Penist

Kay NOOQOC! Eve.

Eve Hes shocked He bad no idea Kayp
He says he always thought you were
& méce girl

Kay is straddling Fve

Kay That Seturday, when [ found out
youd gore, I rowed and laid down
o Fhis stone to fry and stop myself

Jfrowm mniing Yo,
Eve looks at Kay
Eve  Dhid it work?

Kay doesn't answer



EXERCISE TWO

Divide your class Inte groups of Tour and
then ask them to splil themseves inlo
pairs labelied ‘A" and ‘B,

Pair "A" rapresent Ketherdne gnd her alter
B,

Pair 8" represent Eve and her alter ego,
Set the scane up as il is In the play (oralong
the aame Ninas),

St the Foursonss pair A go first.
Hatherne must speak the words from the
Laxd.

Her alter ego voices how she meally feels
inzide,

Ewe responds with the lines fram the text,
Her alter ego remains silent.

When the Toursome hawe completed the
sCik, BwWap around and rapeat the exarciss
as abows this Uime substiubing Kathenne
ardd her &lar ego for Eve's.

Glve the group 15 minutes to go through tha
exersisg then mesmiens and choose a grous
to prasent their war,

TEACHER'S NOTES

You should adopt the dual rode of teaches and
Tecilitator,

Errcourage studenis o explore a range of
amolions that @ beyand surfaoe boeal,

Aim to highlight areas in performance where
persanal experienos can be drawn upon and
used to inoreese the depth of o charactes,
Encoursge & group dynamio where the spactator
plEys As [mporiant & role as the aclor,

& I5 eagential i debriel st the end of sach
earsisg,

Allpw  wour group 1o make Bnd  BcceEpt
corstructive criticizm,

Encourage your group to bulld on i
cbearyations made by others to enhance thedr
parformance skills,

HalfMoon

De-brief

B Evaluale hw each persopn fedt
pariicipating n the exerchae,

W Foeus on the charactars; who do your
students idenlify as heving power at
thi Biginning of the scena?

W AL what points do they feal the power
bixsa charged (o vulnarahbility?

B  How effective were the character's

words in communicpling what they
were really feeling?

B Wnet further mformation aoow the

relafionshlp between Eva and
Katherime do they undersiand from
the subtexl?

EXERCISE THREE
ap Split your class Into pairs labelled A
and 'B',
‘A" will reprasent Hatherine.,
‘B" will reprasent Eve.
Ask Evi 1o Sil an a chair.
This time the person playing Hatherine

Wil express to Eve how she felt whan
Eve left for England.

The persin plaging Eve should remain
sient, she simply provides Lhe focus
far Bathering,

Repeat the besis of tha exercica, this
lime substitute Eve for Ketharine.

Ask the person playing Eve to express
how she fell when she heard thet
Hatherine was on the island.

Aboes lefi : HallMesa Youth
Theitee membier.

Ahoee gight ¢ & phomgraph
reprodeced freen “Glels Are
Pawerfil’.
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b} Go back fo the sdgingl piece of lexl.
Sat the scend up.

Mow, Just using the text, replay the
BOEME.

Tha pbjactive for the actors this time 12
to take on amd wee Bl the praparalory
woek (or rehearsala) leading up 10 this
presentetion (of periormanca).

our students should aim o find & bevel
of truth within the scens and use &
specirum of emations.

De-brief

B Ask your students how they Telt doing
the exaensise,

B Ask the audience Dow ey fell
watching,

B Focus on how | fecls (o spoak your
rmind and stabe how you fesl.

B Discuss how it feels To lower yoaur guand

and make yoursalf vuinerable bath from

8 personal and BN Actors perspective,



ACTIVITY THREE

Alms

Tor push your group rgorowsly o think ‘through' any situations they suggest — loghcally.
To encourage tham o considar the consequences af thair acticns: wha will ba affected.
To highlight the positive especls as well as the difficullies somelimes Invobed in

negoliating with & parent,

To encoursge studants to engage in 'problem sofing,

EXERCISE ONE

a) Quickly brainsiorm how would you
describe the reletlonahlp betweaan
Hathering and her father (eg. ia It
posithe SnegativeT),

b} Piase read the folkowing pleca of fext.

This scene was taken from Draft Two of
‘Al the edge of the shy’.

Eatherlne gees out a hidden naggin

botile of whiskey, Jiouny's eyes fasten
i i

_lﬂ'ﬂiﬂ-:,l Whars fives _ﬁlr:" Hm yen bee

hicling this from moe?

Jimamy goes for the botde. Kay swipes it

vy,

Kutherine Yin didn’t bnow T afosys bept o

ﬁwh'!!ﬁ:-r m:‘:lzmn’m f.u'rdﬂ'__wu

gt o wmad, fo pinkont, only the

dirimde covdd comtrod yoni.

mrﬂ‘ﬂﬁ JW l.ﬂ'ﬂ."l!' il n:lmﬂ'

ke Tive Deanl

Kuarherfing Vou're she Ny you gre beddume
FOM RGTHE £ e

Simy

Jimmy goes to hit Katherine,
They lnok at cach other.

TEACHER’'S NOTES

&5 the faclitator you should be "BLOGHRMG any
unrenlistic soiubions,

HalfMoon

Split your groups nto pairs. One parson
will play Jimemy the other Katherina,
Ash each pair to work together amd
improvise the scene.

Bring tha group back togethar again.

¢} Ask a pair from the graup Lo renn the
goens they have Deen working on,
Mow ask the person pisying Hathoring
to retax, Ask the person playing Jimmy
b e forward Lo be "hotseated'

Hobsealing is a technique wsad Lo

I} draw mone detaled Infermation from
the character through the process of
questioning.

i draw more detalled Information from
ihe character by encoursging tham to
improvise on the 'hotseat'.

11 Iz movw the TEsk of avaryahne eise prasent
to hodseat Jimmy,

Ag the Tacilitstor, It is youwr task to
ansura that "Jimimy" does nol avads any
of tha quastions asked of him.

EXERCISE TWO

Mow come beck to Jemnmy.

Aslc him whal ha would do if be could go
back and reiva the sifuation he has just
axpensnced.

Sl Lhe scena up as Ammy reguests, and
ask Hathering (and any other p=ople that
Hmmy |deriies) lo step beck into the
SGENE,

Rapiay the scane s Bimimy has oulBngd.

As the facliator brief those wakching to
shout 'stop’ if thay feel the scene tahas an
unreal turm.

Ask whoever shouls stop to outling to the
rest of the group ‘what thair siternative
would be to what thay have seen., Then ask
tha persan who offered the altarrative Lo
take over from the actod/s on slags,

At the edge
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Questions could include;
How do you faal?
Do you always use aggresslon as a
means of probdem solng?
Where are the rest of your children?
Why did thay leave homa?
Where Is your wifa?
How meoh of an Influence do oo
think drink has on your behaviour?

When you feal the group hiés a much
glearer wnderstanding of Hmmy’s personal
hstory end his holsealing sesslon and
repeaat the exercisa with Kathaing.
uastions for Batherine could include:
Haow do you feal?
Do you always foocus on people’s
vilnerabllitles as a means of problem
solving?
Why haven™t you loft homa?
Do you think you encosrage your
inther's drinking habit?

hz the feciifator oulline The allerpative
briafly to the group ensuring, that ey
|5 chear of the new ohjedtivag,

Azl the ectors to re-enact this new scens,
It any audience members Teel the soene
tahas an an unréalistic turn, they must
shout “step’ and offer an altamative,

De-brief

W Ask your students how they Toll doing
fhor @nercisie.

W ASK them iT here S any nood 10 Seak
ol |de hedp,

B | they think (his |5 o positive idea who
oould thay turn to?




A Sanctuary In Devotion

“Whan lightling a candle the mind of & catholle ofton becomes & ssnctuary from
accophod dogirdne, Symbollcally the act should commemonmts Chist, the Light of the
Workd, but really It means anything from & desperate cry to a loving memory, from a plea
for sholter to the profound scrutiny of a plece of wax."

HalfMoon

Baan 0'Casey

Why choeoas the *statlons of the cross as
a iramework Tor the sbory?

There arg several reasons for choosing The
Sitations of The Cross. Frstly, | wanted o
construct the framswark of the play from
expanencas basad on my own [fs and
elements | wes vory familar with, Whan |
atarfed Mhinning aboul the pigimage |
remambared fooking at the pictures of The
Stattong of The Craas in churo when | was
& chitd. | think churches can be wery
magical places especially for chidren, it's
the wnusual ciothes, & stage, sirangs
smells, candiaiight, singing and when | was
& chitd the prieat spoke faiin foo,

Suddaniy | starfad o recall the imagas |
i st ramamber fram The Shations OF
The Crogs and | reased R refevant ey
were fo Wamherne s story, because her
story, the story of the play 15 abowt 8 kilng
off death and resurrection for Hatharine. By
e and of the pay she has passed through
the ‘death” of some of her belefs and she
rasurmecks herself to go forward infe 8 new
iWfe. The paralled was wery similar,

What function doss ‘Foxy' play In the
narratlve

Ofndolel, Foxy i wery Important i larms
of the sfory of the pageant which s really
g play within & play Itsalf, And Foxy cares
about Katharine but although she fkes hinm
8 lof, she knows in her hearl, that she
wants maors. | suppase that was how | fait
whah [ was sixtesn, and | could ses my
friends beginning fo oo things that they
dign "t really wani fo do They would make
decisions, get lobs, have boyirlends, evan
though sometimes they warnt wry sure
ahout i 8l hacsuse thay were frightenad; if
fmay didn't accapl whal was on offeér o
tham they would be left with nothing st al,
I did it too sometimes, | always felt | showld
have a8 boplrlend and eveniually 'd have fo
gel married or alse ['d end wop belng very

At the edge
of the shy

doviafy. that was how | was broughl up, na
Catholic colnfry.  Every woman was
expected o marry, so many people
dacided to settle for whal was sxpected of
them egry on in iffe. | questioned that, and
the piay (s wary much sbaut the guastions
| was asking than, and 'm stil asking now:
Can wo mifow our haarls. How do we find
the courage fo fstan o then?

Do you have a spsclfic mags that you
wouald ke to convey to your audlence
regardlng what /who lives at the edge of
the sky?¥

The strange thing abeul The odge of he
ghy' is thal it's In o differenl place for
eeeryang, We alf have a2 hodzon that
demarcaios whatl wae have so e only darad
to dream of, daved lo aspire o dsrad to
reactl for. Then, wien we do not reach o,
the next bime we look. that sdge has
moved to A new place and we move on
again.

i this soclely | belleva we ae not
encouaged (o be cowragecus, o aiscover
o true polential, o follow our hearls.
Oftan, the only growth that's encowraged s
the developmeant of ceriain shills that
make s more  empioyable,  mone
covmvenient  amd  productive  for  Lhe
vwovkplnge, Bul real growth o shwoys
fhat, '8 aboul flfowing fwnches  and
deving to push e Lmilations we and
others lrave put v ug. I8 about seaing
Wi W e we ane and o we could b
and dlacovering offen thal we heve Dean
weanEly deffred by elfers anl our s ang
we can change i,

Whamavar wa arrive af an edge the finst
ingtingd i& aither fo hold on or o g0 back
Yl T fe only by moving forward nfo the
waknawn that real growth occurs, how alga
eould we hava leamt fo walk, o awim, play
the guwitsr, to write, to nan, to fme. Why ks
it that somewhere In childhood we stop

12

*  Tne Sietlers of the Groas mark
the jourmsy of Christ b Mount
Cakvery, his place of crucifision



The top ows photogriphs fearuee
members of the Halffdoon Youch
Theatze 1992, all orher phatographs
are wied from 'Girds are
Powerful'.
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faning rsks? | bafleve N I8 somefow
civingcted (o the way aduls are meant o
be In our sockely. Successiul aculls ane
imeanit o Do confdend, i control, cool
Wa're meant o know wial we'ne dolng.
We're mean! 0 s@nad o others thal we
hawe & greal e, we've made great
decislions, we fave a greal pariner and a
preat jobn. Bul lfe s bol static, § s &
Mg growing, developing guantity. We
can elthar spermd # struggling at the very
acge of the familiar, rng o kold on o fin
back o comwvinee ourseives that wa're sale,
or we Cca Mamp and swim fov e hantzon,
enioving the change of scensry on the way
The cholce (s owrs pet we are rarsly
presanbed wilh it

Tha peagla wha e at The odge of the siy
dre following their hunches, kiowing that
aff gronkth can be ightening sometimes,
and Moussing on dalighl 1 the chuangs in
il Wee They ave siriking ol for e
haginnings with courage i thalr haarts,

What parallels could psople from other
rallgions draw from  your wse of
Cathallelam In the play?

i chose to write from & Catholic perspecthe
becauvse | was bought up 8s 8 Catholic amd'
aithough | no longer prachice, Catholcisnm
has had & profownd effact on my e, Yet |
heve R desing fo use any parl of the story
to aither alignate the gudishee oF rhake e
shory Insccessibie, So, afthough [ heve
usad some of the rilual and storpeing of
the Catfiolic chuch | have fecussed this on
a whversal siovy, e slory of @ womsm
dying and being farm again, This story &
parabla of the souwls development, 8
COnmmon B S0 many spiibual patha,
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it is a tale of suffaring and rebirth, it may
be fnterpretad In many different ways and
from many different cllfuval perspectives.
Whether it Is the path of reincarnation from
the Buddist perspeciive, the ong walk
back to The Falher, Son, Grandmobhar
Moon of The Nalhve American indlans. or
the journay with and towards the Spinlt a5
many followsrs of 8 new age spimtual path
might percetve It The story fsslf s the
olgest one ever toddl The Gresk Myths re-
fold i over amd ower again. When we
conmmit owrseives fo growth and discovsry,
part of the. natural process 15 o et go of
tha past, o eieass o oid s&ives, o oe
renewad, 0 move forwerd on 8 diffensnt
olain, to be reborm,

LIN COGHLAN
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barcagh
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